SEPTEMBER 304i 
55 


NEVER 
HAPPENED 


carne GCQCLESTIELES 
OE DAVE's ONE = DAVES TWO. 


OVIE/ TY MEMORABILIA, 
4aT $ LWASHINGTON 23, WILLIAMS ¢ 


BUTTONS, COLOSSAL 7 A 
5,60 DAK, 1h 48067 ANN ARBOR, ML 4BIO4 

GkCk ISSUE COMICS, GRAPHIC N S, IMPOR re cate 212 ; 2 

, (3132)G65 6969 


MoRE, MORE, MORE 


PRINTED IN CANADA 


HATE MAIL 

Letters from our readers. Fuck ‘em! 
EDITORIAL 

Pretentious babblings from the Publisher. 
SHORTS 

Reviews (yuck! of weird videos and books. 
FAMOUS EXTRAS: JIM BACKUS 


A VISIT TO JAMES DEAN'S HOMETOWN 
by Chris Gore 

JAMES DEAN INTERVIEW 

Questions | wish | could ask him. 


DmONaSsS 


by Chris Gore 

20 JAMES DEAN DEATH CULT 
Teenage fanatacism and the rebel. 
by Jim Thompson 

28 DEAN'S INFLUENCE 
an interview with Willam F. Nolan 
by Tim Caldwell 


PUBLISHER/EDITOR 
Christian Gore 


ASSISTANT EDITOR 
Tim Caldwell 


EDITORIAL CONSULTANT 
Legs McNell 


COVER 
Glenn Barr 


HEADINGS 
Paul Zimmerman. 
Rick Mortis 


PUBLICITY 
Jonathan Marder & Associates 


SPECIAL EVENTS 
Gerard Kent 


Good ol' Mr. Magoo talks about Jimmy Dean. 


er 


CoNtEn’s 


3 ] SEPTEMBER 30TH, 1955 
NEVER HAPPENED! 
by Chris Gore 
39 FASSBINDER INTERVIEW 
The candid interview continues. . . 
by Boze Hadleigh 
46 POSITIVE/NEGATIVE 
What do you say fo an art fag? or 
The merits of film school 
by David Williams 
49 CREEPY RICK'S CRYPT: ELVIRA! 
An intimate interview plus the Vampira lawsuit 
and don't forget those tifs! 
54 THE FILM THREAT INTERVIEW: 
GEORGE KUCHAR 
The King of New York's film underground 
of the 60s speaks to Pat Hollis & Jack Stevenson. 
59 ADVERTISEMENTS 
Keep us in business. 


CONTRIBUTORS 
Jin Thompson, Boze Hadleigh, Jack Stevenson, Pat Hollis, David 
Williams, Scott Parish, Rick Ruby, Ellen Sawyer. & Chris Swanberg. 


DEDICATION 

This Issue is dedicated to Glenn Barr. His patience, talent and 
friendship keeps my life interesting. And besides, Glenn looks like 
James Dean. 


SPECIAL THANKS 

To James Dean because . .. well, without having died we wouldn't be 
able to make money off his fans like you who paid $3.50 for this mag. 
‘Aso thanks to Julie Robertson, Christine Tindel, Kris Gilpin. Gary Arnett, 
Bill Greenshields, Dave Higgins & Scott Mitchell-thanks for nothing. 


ADS 
(313) 545-GORE 
‘of 545-4673 if you are too kazy to look at the letters on your phone. 


Entre contents © 1988 FILM THREAT, INC. ISSN # 0896-6389 FILM THREAT is publshed 6 times a yaar except when crock deatars ip eff Ny. ‘apartment and steal everything | own. Subscription prices 


‘re os follows: $16 United States, $21 Canadian, $26 Foreign. Only US. funds accepted. 


Send for our ad rates. ATTENTION BOOK STORES! If the distributor in your area does not carry 


‘Adettess oll treats to PO BOX 951, ROYAL OAK, MI.48068 USA . Editorial offices (313) $45-4673, Calor 
FILM THREAT, deal with us direct. Write for details. Any unsolicited material i considered ours to use 


Heine mag. Videos, movies, books, and other mags are considered for review and are also real cool cause | tke fo O81 things for FREE. If you keep reading this small print you will go insane. 
Oe ne ou at have a rrind of your own, STOP NOW Don't read ary further than this. Put the magazine Gown and ge Pack 1e ‘your job. Just put the magazine down or tum the page. You 


do not realize the imeversible damage that is being done fo you even now! Too late, 


SMM 


Contig, 


li 


<ALL LLL LL 
| 


AUN 


KINI 


SCREAM THERAPY 


Time syeen 
hiker, MC 414 & 
fe Freds of ume have aude 


hours of oes he Anew 
MoTri aboe Ums Le we 
"arn as wre we afer 
er wee eve Blom 
Wt. Want Amae ow mrouer 


Tey are eee init « 
we Ane oie. 

a aan 

Bor re ace 0~ 

. Po Cres ojcoed, 
_ Am tin For Aghe- 

ee OT en 4a 2 

a wember 

7 (313) 371-7296 or 
: G3) F74-0030 


si my re Aferon 
© fforon Tred gton — 
_.. Hoge Fur cres 


GePojtr- ™: 
yE205 


flex a Y 


eure restege J 


fame Tr&gcon 


Aaron, 

I first of all should apologize because the only advice I 
can think of is to get a gun and go kill yourself but 
that doesn’t solve your problem. I know a lot of our 
readers may have a few suggestions. So readers, 
don't hesitate to write. Bug this weasel. (Also, if 
you're one of the millions of Americans in need of 
SCREAM THERAPY, call his number.) 
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Bo. bex ist , RoyAL @ok , wi, 46068 U.S.A 


FILM IS LIGHT IS ARTIS... 


GORE: THIS “MANIFEST” 
D.SIGNeo FOR YR. MAGAZINE, 
PLS SEND Cory(s) a 
| FOR REVIEW IN UPCOMING Ge 
SOLAR PLEXUS (issve); SurER 8 


‘eAOM: EDLGON LIGH = 


ELBO 16 A moleCr/MaME ofeH TO ANYORE USING LIGiIT AS 
A PERFORMANCE MEDIVM. WE ARE FARTICVLARLY FOND OF 
VINE SOPER $ FILM PROJECTOR. THE ORCHESTRA IS A GAOUE 
iF PROJECTORS COMBINED Te PRESENT A FIELD OF IMaAgel 
AS 1 FILM-EVENT. (AS 1 PROJECTOR TERFORMS =A SOLO 
IR SRECITAL", 2 TROJECTORS A DVET,...). 


NGHR 16 Are oSeCt/WAME. ote TO ANYONE ySING RADIO 

JAC A VISUAL MepiVM, Now INTENDS TO 

SHOW THE InvisiBLe TIONS OF THE RADIO STATION, THE 
JGINS BEHIND TRARGHITTED Sound. 
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‘pel FRANKLIN RADI 1S A pRolect/MAME Ofed 
TO ANYONE USING RADIO(S) IM A PERFORMANCE SITVATION. 
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AAITTER + TRAROMISSION. WE AMPLIFIED FANS, THE wido 
AGAIN, WAS OUR “CVRRENT") 
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canner etn 441275, Som = MA.02144 USA. 
ORCHESTAA, 


Hey E.L.B.O., 

Why does the word pretentious come to mind 
when I read your letter? I don't know. You 
decide. 


RESPONSE TO VIDEO THREAT 


Dear Film Threat: 


In response to Brian's letter, "VIDEO THREAT", FT-16. 
Like to say that caref 
a brain dead, pencil dick, 

Secondly, and eost unbelfevably, we agree with one thing 
glob has to say: 
fils, After chat, his lane-dick, neo-ri 
blow chunks. MWe think that Brian 1s the one vho ought to gro up. Hey dick 
brain, how long has the industry bee pushing film, huh? Who do you think 
they are tryiog to please? The people right?! What you'ts askiog us to do 
is to change our format to please the people. 
all the other fags that thick that any fuckios 
half decent these, that looks Like ey three ye: 


celluloid, witha 


Because they know what peo} 
‘no elve to vhat the people vant to see. vay trying to chanze 
the face of sodern file by uriting your impudent Little letter, io hopes of 
{inding sone other obviously pea-bratoed supporters, in an inconsequential 
fucking rag like Fils Threat. 

People like = 
{ila's biggest threat 
have nothing €o worry 


‘That's the facts nuab-nuts. Video is not 


7 


Thirst of all ve'd 
review of Brian'g letter obviously reveals that he's 


fucking people?! You and 


You obviously have 


a. 
And {f {t vas, we'd have to say that they obvicusly 
Independent filonakers won't be a threat at all 
se. Sot that they ever were) You and Gore are 
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MESSAGE TO FILM STUDENTS 


This lette- is adresse d to m 
Ws, hdl aol ay Ue caie ag, 


> tis: 
ov think yo've bot shit viet 2 
he like the fal sll ge Ta 
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- etthe hy the motion picture industry. a 
ea Cree eseateeomeme” «= din, re. Def Oe) ar veil? 
and collect thes. But why do you pin heads think that one has to replace the Wi l eck we { fot . hs i Sts, 
‘other, They're coexisting nov. Very happily I sust add. But why do something i 7 nO 7 Seve geng 
Feally fucking {gnorant like pitting one against the other. If it comes down hats. Go ead, teep Chg gt ThE “Satue 
to a eotion picture pover struggte between Spielberg and Joe Christ, who do dial. Makan, “Ysa ae oe 
you think will end.up on top? Grow up needle head. Here's two votes for vd diice ~ +2 rT tt, 
coextstance. Don't start a fight you can't vin. he alt, vir Ys see yrs Net devhe bros 
op daw oo = 
Accusingly yours, 
Brian, 
| VE =, Just because you couldn't afford to go to film school is no reason to 
ma criticise the of others. Sour grapes will just cause more 
hatred in a world so desperately in need of love. 
Dave & Ray, 


Thanks. It's good to know somebody has all 
the answers. You guys sound like you would 
be no fun at a party. I don't know why I get 
that impression. Also, only chickenshits do 
not include a return address with their letter. 
This is the last time I print a letter without a 
return address! Okay weasels. 


BOOKSTORE EMPLOYEE 
STRIPS MAGAZINES 


Dear Fila Thre, 


Now that L work ata bookstore, 
no longer need fo subsccibe te fle bi-mertih bowel 
move Hk you all « Film magazine. I ship 


tHe cover ( oki, & sick beyond ureds a 
NO COUNTER-CULTURE IN NYC? asl take the red Cite llr) home” Mey IZ delgh 
ins th puttin tare r next te = on the 
- magazine rac vlher & S Siace yoo 
Ale Plus. 7 gaat, Media Sour Gencce eau Fy Keteve “at se yout F “ pie The pr 
hi ten Sere ap. a ole eg ee ein desde ra aaa Ss 
pene ta leenge” 7S Sra ape eed iia) Pigiee Come - A 
‘ete: ins Y Fee whe thnk hue 0 we cruabtt cultete in MW, mn ipa pte ey ene alee ida 
pyle whe Jae ak son secioecly affect anyine, aD ue A _ 


4m inseateo theie betes Up theh oamy 
nwa) Pamereatly. 
beer, 


anidle 
Michelle, 


Tell us, how do you go about doing that insertion thing? 


material? when I send wseld cope 
back te ts dheteiboter, 
Kerp vp Te good werk, 


Bu Elis 


fe a oki 
% hed 


Bill, 
Why don’t you steal copies from the store. We still get paid for 
them. 1 would appreciate it. Thanks. 
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CONFESSIONS OF A DEANOPHILE 


Ifany movie actor living or dead were said to embody 
acult figure status, the only person that comes to mind for me 
is James Dean. 


I first saw EAST OF EDEN and REBEL WITHOUT A 
CAUSE on a double bill at the Punch and Judy theater when 
Iwas 16. I stayed to see EDEN a second time. Six full hours 
of movie watching and | filled with excitement. Energized. 
Like | had just run a mile. | walked out of the theater stunned. 
| had found my calling to the movies. 


had to know everything about him. Read every book, 
every article. The films were of interest, but not essential. 
James Dean, the actor, the risk taker, the man who lived 36 
hours a day, who tried everything, who didn't take any shit and 
told the truth. This is who | wanted to find out about. 


Even now, as | write this | have some reservation 
about finishing this issue. | want it to be perfect. To live up to 
amanwhose work andlife | admire, and myself try to emulate 
James Dean. A myth, an icon, a legend and a human. 


An illustration of Dean I 
did at 17 showing I 
have no talent in 
drawing whatsoever. 


THE LAST TEMPTATION OF CHRIS 


Great. | thought to myself as | anticipated another 
good ol’ time with Catholick protesters. Martin Scorsese's 
THE LAST TEMPTATION OF CHRIST opened with all the 
hoopla of a Papal visit, with a slightly different mood. Ithought 
perhaps Universal Pictures hired actors to protest the film? No 
way, these were the real thing. Chanting and bouncing about, 
no starving method actor could have imitated that crazed, 
born-again, blank stare. ! was mildly entertained by their 
antics. The first five rows of the theater were roped off (on 
reccomendation from the distributor) to prevent any present 
day sermons (on the movie). 


Personally, | don't even care for movies on Jesus in 
the first place. The mythis sotired and overdone. | alwaysfind 
myself bored to death. | liked Charlton Heston in THE TEN 
COMMANDMENTS, that was a real cool movie. But Jesus, 
there's no action, and the part about being crucilied seems so 
contrived. Lucky he didn't die on the toilet like Elvis or 
churches and rosaries everywhere would be graced with 
dumpers as their symbol of worship. If you think about it, itis 
kind of sick This guy dead nailed to a cioss as an icon for a 
religion. . . anyway, back to the movie. 


Dull. | thought if Scorsese was involved it would at 
least have some of his technique. None. Or he would make 
Jesus an asshole like all the characters that Marty embarks to 
explore. Nope. Infact, Ifellasleep. |was fortunately startled 
to consciousness by an explosion somewhere at the end of 
the film. WOW 


Well, the bottom line is the film will make money. This 
reminds me, I've got to get back to my screenplay «bout Jesus 
reincarnated in the 80s as a Yuppie, it's trendy Hopetully 
some one will corne out to protest it 


Goodbuy until nextish, 


oo 
Chris Gore ix 770) ; 


JN 
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REVIEWS. | HATE ‘EM. YOUHATE ‘EM. WELL THESE ARE THINGS YOU 
WANT TO KNOW ABOUT. REALLY. CHECK IT OUT. 
Reviews by Chris Gore 


$20.00 ppd. VHS/BETA 


FILM THREAT VIDEO 
PO BOX 951 
ROYAL OAK, MI 48068 


STEPHAN STRANGE in 


00 


FROM THE PLANET X 


So, I made the film and I'm writing 
about it in my own magazine. Nobody else is 
going to write about it. Many people have 
asked me what this film is about and | am 
unable to give any answer other than some 
blow off line like, “It's a film about adolescent 
alienation.” In order to avoid talking about the 
film myself | received a letter after the world 


premiere at the Majestic Thealer in Detioit on 
August 18th. The letter reads: 


Dear Chris, 

Ihave just seen your movie COOL 
TEENAGER FROM THE PLANET X. 

Undoubtedly, the artistic merits of the 
film will be debated (hopefully) by the self- 
appointed critics and others who feel the need 
to gossip with little understanding about other's 
work. 

The comments | make would be 
characterized as social criticism. The word 
should probably be political, but thal seems to 
be such a harsh word in our comfortable wos 
and polarizes people. X's days in the Cass 
Corridor left me with a smug satisfaction that 
the story of many white guys’ experience in 
Detroit's urban ghetto was being told. Planet 
X, located smack dab in the midole of Detroit is 
a very strange and unique place. You and! 
and some of our friends personally know the 
isolation that is imposed on the white male 
seeking the urban lifestyle of Detroit. 

Indeed, one may as well reside on 
another planet. The landscape is prophetic of 
the post apocalyptic era. Wis littered with the 
wreckage and trash and shattered dreams of a 
wounded city. 

Strangely, the home planet, normal, 
white suburban civilization, is only twenty min 
utes down the freeway, yet af times is a milliosi 
light years away. When on Planet X, your skiri 
color sels you off from the native dark-skinned 
population thal speak an alien tongue and en. 
brace strange cultural and economic-criminal 
mores. Going to the store on X is always tur) 
shouting at brown-skinned aliens through 
bullet-proof glass who carry guns and sell 
twinkies and red pop. | carried a gun or a club 
when I travelled on foot on Planet X. Pimps 
and drug dealers were known by their first 
names. We got drunk and climbed aroui.J tie 
same gutted buildings as did the Cool 
Teenager. 

We have all had our ratty file 


STEPHAN explores decayed buildings in Detroit's 
Cass Corridor In COOL TEENAGER FROM THE 
PLANET X. 


apartments buigled and our 1V's sold for a 
rock or two. If you stay on Planet X long 
enough they will rob you enough to make mov: 
ing out easy. The !2st time we were robbed 
they took our guns, that was enough for me, 
bye, bye, Planet X. 

The Cool Teenager's sex life was 
pretty funny. But, perhaps not as much fun as 
the real sex life on Planet X. For some reasori 
the uptight women with lemons between 
knees from suburbia just loved to come on 
down {0 the ghetto crib. We even had a 1 
for it: The Eight Mi'2 Wet Panly Factor. 
Apparently as soon as te gals 021 south 
Fight, they got real hot, (It i.ust ve beer 

ty air) 

Jam very pleased you made X. 
There are many other while boys who have 
done their time in the ghetto 07) Pla.iet X, ia 

‘oiridor, who will be 
pleaseo that someoiie 1.28 C d 
it vaguely the 


Best, 
Doug Blair 


Thanks Doug. Im glad someone 
understood exactly what Iwas trying todo Is 
interesting the way lile imitates art. My 
apartment was ripped off about two weeks 
after | received this leller. The local crack 
heads took everyting. !hatis the reason this 
issue is so late. I had to re do virtually the 
whole magazine. Not only did they take my tv, 


jambox, computer (who cares, they're 
replaceable) but they also stole the rfraster 
copy of COOL TEENAGER on video. | will 
have to re-edit the entire thing. | even tied to 
buy back my stuff from the local crackhouse. 

A few words of advice. Do not threaten crack 
dealers. They have guns and will kill you. Life 
is like a violent tv movie in the war zone except 
it's real. In any case, the film will be available 
for sale after December 1st if anyone out there 
is interested. 


Send for info 


CHEAP PEEKS Fan Club 
402 A Buena Vista Circle 
Austin, TX 78746 


Cable TV goes to the dogs. 


This is exactly what those nasty 
Politicians feared about public access on cable 
TV. The power of media would be in the 
hands of the people. These guys are the B- 
movie answer toSiskel and Ebert. They review 
everything from old John Waters films like 
Multiple Maniacs to Woman In the Dunes. 
But don't let that fool you. These guys may 
dress up in funny outfits like slices of toast, but 
they know film. All kinds of mind-numbing 
bluescreen effects surround them as they give 
their witty and often dull reviews. | played the 
tape at a party without the sound and people 
actually watched it. Great ambience. 


THE CONFESSIONS OF 
BERNARD GOETZ 
$39.95 (Also send for catalog) 


M.P.I. Home Video 
15825 Rob Roy Dr. 
Oak Forest, IL 60452 
1(800) 323-0442 


MPI Viveo News: 
m A cS A Zz t nN & 
The Confessions Of 


BERVHARD GOET 


“ilhad more bullets I would have shot 
them again and again, my problem 
was | ran out of bullets” 


From the same people who brought 
you Faces of Death comes Bernie Goetz 
Spilling his guts right in your own living room. 
The legalities of such a tape are questionable 
So you better hurry and get this one before it's 
too late. Faces of Death is no longer available 
but M.P.|. keeps ahead of the rest by offering 
such great vid-picks as Hollywood: Scandals 
and Tragedies, Coverup: Behind the Iran- 
Contra Affair, The Plot to Kill Robert Kennedy. 
Not your local 7-11 vid night. M.P.I. has 
always been bold incarrying documentaries 
and films of a subversive nature. Goelz's tape 
will hopefully open the door for other tapes of 
the same nature. Just imagine it-Manson's 
Closing Arguements, Bundy’s Black Book, 
Gacy's Guide to Clown Make-up and more! 


THE ROAD TRIP/ INFINITY CITY & 


$25 each, more titles available, write for 
Gelails. 


WORLD VIDEO 
PO BOX 850425 
New Orleans, LA 70185 


Dan Weisman has this to say about 
his videos: 

All my videos utilize revolutionary 
video photography techniques-the real thing 
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with a camera, not a computer-and the hottest 
new music from around the country. Also, the 
concept of a video artist making videos for the 
home market and distributing them directly is 

something of the future. | use 3/4” production 
and editing equipment and a three tube video 

camera and am able to ship direct any number 
of orders. Besides technique, the Mardi Gras 
tape, for example is also appealing for subject 
Matter and shows exactly the way itis... 


h 
if you think an out of focus, shakey, 

unwatchable camera style is a revolutionary 
video technique, you should buy these videos. 
At least so this guy can afford a tripod. 
Perhaps these videos could be used as a 
How-Not-To class because he makes every 
technical error in the book and without the 
pizazz of a John Waters or an Ed Wood. The 
content isn't even interesting on scan speed. 
Boring. 


800K REVIEW 


MEDIA ALLIANCE 
clo WNET 

356 West 58th Street 
New York, NY 10019 
(212) 560-2919 


‘An essential guidebook for 
filmmakers dealing with promotion. The book 
includes not only the address of every major 
newspaper, film magazine and critic, but gives 
tips on how to put together your own media 
package. A complete plan is outlined on 
conducting a successful press campaign. 

If youre at all serious about 
Promoting your film/video project this book is a 
must have for every independent filmmaker. | 
can't recommend it enough. Buy it now! 


FAMOUS EXTRAS is the section where we inter- 
view extras from BIG films. | mean, c’mon, who 
wants to interview the egomaniacal director. He'll 
just blab on and on about his cinema, or his art. 
YUCK! WHO CARES! We want the real story. 
The only way to get that is to talk to the little people. 
Hf you've got a story, let's tell the world. So c'mon 
all you gaffers, set designers and Man #1s, drop us 
a line on how to get in touch with you. 


A special guest joins us this issue for FAMOUS EX’ TRAS. Jim Backus, a legend to many and loved by 
millions. He is known to us in a variety of characters: the voice of the bumbling, wacky cartoon character, 
Mr. Magoo, the wealthy stockbroker Mr. Howell on Gilligan's Island, and many more. Jim Backus takes 
the center seat to give us his experience of working with James Dean. His personal recollections, their in- 
tense working relationship on Rebel Without A Cause, Dean's true ambition, and the unforgettable night 
when Jim and Henny Backus heard the news of the horrible accident on the car radio. Read for yourself 
a legend's rememberance of another legend. 


With the release of East of 
Eden, the country was swept by a 
new overnight sensation-the late 
James Dean. After his second 
picture, Rebel Without A Cause, in 
which | played his father, his 
popularity became even greater. | 
know, because | have literally re- 
ceived thousands of letters, 
mainly from teenagers, and they 
are still coming in by the sackful. 
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These are usually three or four pages long. They are actually 
quite literate, and because they feel | was his ‘father’, they 
Pour out their hearts to me. They want to know everything 
about him . . . what he said . . . how we got along... and 
what he was like. Every single writer asks me to send some- 
thing that belonged to Jimmy or that he even touched. They 
even beg for articles of clothing that | had worn in scenes with 
him, against which he might have brushed. 


When the mail first started to arrive with all these strange 
requests, | complied and, for example, sent one fan club four 
Pages from a scene Jimmy and | had done together, with 
scribbled notations in his handwriting. This, ina way, was a 
mistake, as it started an avalanche of more requests~each 
one more pathetic than the other. Many of the writers tell 
me that they have erected shrines in his memory. Others say 
that they are going to manage somehow to get to Hollywood 
and visit his grave. The pilgrimage idea got so overwhelming 
that the studio asked the newspapers to run a story informing 
his fans that Jimmy is not buried in Hollywood. He is buried in 
his hometown of Fairmount, Indiana. Now | am equipped to 
handle a normal amount of fan mail, but when this deluge 
started | became desperate and called Joe Halpern, who 
handled the studio's publicity on the picture, and told him my 
situation. He said he couldn't help me and that | was not 
alone, as other members of the cast were being snowed 
under, too. He told me that the studio was receiving literally 
toomtuls and roomtuls of fan mail, and that Warner Bros. was 
in relatively the same position. 


Day by day, Jimmy's popularity kept mounting. Without 
question he became most in demand by the fan magazines. 
Dozens of articles were being written about him. The director 
of Rebel Without a Cause, Nick Ray, has completed a 
biography of Jimmy Dean called Rebel. France is very 
“Dean conscious,” and it's Cahier du Cinema wants to reprint 
most of Ray’s book. There were several other books on Dean 
in preparation. And rumors had the Academy of Motion 
Picture Arts and Sciences trying to give him a posthumous 
Oscar. This is pretty remarkable when you consider that 
Jimmy was only twenty-four years old and had had only two 
pictures released. The Jimmy Dean worship by the teenagers 
is still a topic of conversation in Hollywood. The “profession- 
ally analyzed” set explains it as utter self-identification-a 
fejection of the father image and the projection of a bewil- 
dered generation seeking a symbol. They may have some- 
thing there, but | think it can best be described in two 
words-great talent! | first met James Dean on Thanksgiving 
night of 1954 before East of Eden had been released, and 
frankly at that time I'd never heard of him. Since Henny was 
out to town, Sharley and Keenan Wynn, knowing | would be 
alone, asked me to come to their house and share their 
turkey. They explained that they were inviting a few other 
lonely bachelors. The bachelors included Rod Steiger, Ralph 
Meeker, Arthur Loew, Jr., and a rather small young man who 
didn't look a day over eighteen. He was dressed in a navy 
blue suit that looked like he had worn it to his Confirmation, 
Plus a black shirt, black boots with buckles, and a pair of 
oversized horned-rimmed glasses. | felt sorry for this strange 
kid because he seemed ill at ease. As it always is with 
actors, the conversation was mainly about show business, 
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Jimmy insisted on utter real- 
ism. And looking back, | 
sometimes wonder how we 
finished so violent a picture 
without someone getting seri- 
ously injured. 


which he never entered into. The only time he he spoke up 
was when, as it often does at the Wynn's, the talk turned to 
facing cars and motorcycles. After the other guests had 
departed, | lingered on and remember saying to Keenan, “It 
was sweet of you and Sharley to have all of us lost souls over 
for dinner, but don't you think that that kid who works ina 
garage was uncomfortable with all of us hams?” 

“Works in a garage? Are you kidding?” said Keenan. “Shar- 
ley and | saw a preview of that new picture East of Eden, and 
that kid you called a garage mechanic is so brilliant in it, he 
tore the theatre apart.” | remember tolerantly thinking on the 
way home, what a character that Keenan is. As far as he’s 
concerned, anyone who rides a motorcycle can do no wrong. 


Four months later, | was signed to play the “garage 
mechanic's” father. Before we started the actual shooting of 
Rebel Without a Cause, Nick Ray got Jimmy and me together 
and we spent a lot of time discussing the relationship between 
the father and son and analyzed the motivation of each 
scene, rather than simply going over the dialogue. We 
Studied the entire script in continuity instead of the usual 
movie practice of learning isolated scenes as they come up in 
the shooting schedule. The picture was shot that way, too... 
from the beginning to the end in sequence wherever it was 
economically possible. 


James Dean worked very closely with Nick. May I say that 
this is the first time in the history of motion pictures that a 
twenty-four-year-old boy, with only one movie to his credit 
was practically the co-director. Jimmy insisted on utter 
realism. And looking back, | sometimes wonder how we 
finished so violent a picture without someone getting seriously 
injured. For example, in one scene where Jimmy and another 
young man had a fight with switch-blade knives, the knives 
were the real McCoy. And this is one of the few films where 
doubles were never used. 


A great many people, including members of our craft, feel 
that Jimmy had some sort of secret weapon or magic formula. 
! do not go along with this. | know that if anyone was ever 
dedicated to the art of acting, it was Jimmy. He had the 
greatest power of concentration | have ever encountered. He 
prepared himself so well in advance for any scene he was 
playing, that the lines were not simply something he had 
memorized-they were actually a very real part of him. Before 
the take of any scene, he would go off by himself for five or 
ten minutes and think about what he had to do, to the exclu- 


"STAND UP!" 
Dean yells at 
movie dad 
Jim Backus. 


sion of everything else. 
He returned when he felt 
he was enough in charac- 
ter to shoot the scenes. 


On the stage, an actor 
has a chance to build and 
sustain a character, and 
through his evening per- 
formance, to finally reach 
aclimax. Unfortunately, 
this cannot be done in 
motion pictures, and many 
times you have to plunge 
“cold” into a highly emo- 
tional scene. When this 
was the case, Jimmy 
would key himself up by vigorously jumping up and down a 
fifty foot ladder that ran to the top of the sound stage one 
scene in Rebel he was brought into Juvenile Hall on a charge 
of drunk and disorderly conduct. The scene called for him to 
have an intensely drawing argument with the officer in 
charge,and end up by hysterically banging on the desk in 
frustration and rage. Before the actual filming of the scene, 
he kept the cast and crew waiting for one whole hour. Keep- 
ing an entire company waiting for an hour sent the production 
department into a panic. | overheard one old crew member 
say, “What the hell does he think he's doing? Even Garbo 
never got away with that.” 


Jimmy spent the hour preparing for his scene, sitting in his 
darkened dressing room with a record player blasting out the 
Ride of the Valkyries, and drinking a quart of cheap red wine. 
When he felt ready, he stormed out, strode onto the set, did 
the scene, which was practically a seven-minute monologue, 
in one take, so brilliantly that even the hard-boiled crew 
cheered and applauded. He played that scene so intensely 
that he broke two small bones in his hand when he beat on 
the desk, which he practically demolished, Actually, he saved 
the production department money with his method of making 
them wait while preparing himself for his one-take perfection. 
‘As a matter of fact, on the average “A” picture, seven minutes 
of film is considered a pretty fine full day's work. 


During the shooting of Rebel, Mushy Callahan, the former 
fighter acted as technical adviser on the fight scenes, and 
also worked as Jimmy's trainer. Mushy told me that Dean was 
a natural, and if he'd wanted to, he could have become 
boxing champion of his weight. Boxing was only one of the 
many things this remarkable kid did well. He had studied 
ballet and modern dancing, and was no slouch at either. 


When he used to finish sparring few rounds with Mushy, h 
would surprise the onlookers by doing some beautifully 
executed leaps, glissades and entrechats. Under the great- 
Marcel Marceau, he had studied pantomime, which is the 
telling of a complete story by use of only the face and body, 
And as a result, he had the greatest control over his body of 


any actor | have ever known. 


The crucial scene in Rebe! was where Jimmy and | had a 
terrible argument at the top of a staircase, at the climax of 
which he threw me down the flight of stairs, across the living 
room, into a chair which went over backward, and tried to 
choke me to death. There is only one way to do such a 
scene. | had to remain completely passive and put my trust in 
Jimmy. If |, for any reason, got tense, we both could have 
been severely injured or even possibly killed. 


I was two hundred pounds of dead weight, and this boy, 
who could not have weighed more than 140 pounds, tossed, 
carried, dragged and lifted me down those stairs, across the 
room and into the chair over and over again all day long, 
while they shot their many angles. 


Due to the tremendous intensity with which Jimmy Dean 
approached his work, people got the impression that he was 
rude, ill-tempered and surly. At first, | must admit, | felt the 
same way. After | got to know him, | realized that he was very 
shy, although essentially a very warm person. Iwas one of 
the few people who knew what his real ambition was. He 
secretly wanted to be a baggy pants comedian and was qui- 
etly working ona nightclub act. Believe me, he would have 
“killed” the people. 


I never will forget the night when Henny and | were driving 
along in the car, listening to the radio, and the shock with 
which we heard the news flash of his untimely death. We still 
can't believe that the vital, talented James Deanis gone. The 
entertainment world has lost the greatest young actor of our 
time, and | have lost a friend. 
epricted weh permission trom... Only When | Laugh by Hanny and Jim Bacxss © 1958. 


FILM THREAT SEVENTEEN n 


FAIRMOUN 


HOME TOWN OF 
-JAMES BYRON DEAN 


= _ » Dy, f 
N " He Bl %, : j 
: 4 ; y : 
‘ i, C sia ‘ 
an Ga \\ 
verre A 
CALDWELL 
= i 
F TS : cr 
TAKES A ae 
10 2 
FAIRMOUNT, A 
TIM 
JUUE. 


~"GARFIELD” JIM DAVIS 


-"CBS"PHIL JONES 
FAIRMOUNT HISTORICAL MUSEUM ~ 
203 E. WASHINGTON STREET 


airmount, Indiana is the 
hometown of James 
Byron Dean. Museum 
Days (also known as 
James Dean Days) is a 
three day long celebration the last 
weekend of September to coincide with 
the anniversary of his death. 20,000 : 
people converge on the cily to watch all 
three James Dean films, purchase N 
souvenirs, and race cars in the Jamies \ 
Dean Hot Rod Memorial Run. My friend ig " 
Tim Caldwell, his girlfriend at the time 2 & 4 : 
Julie, and this wacky writer embarked a zi Z 
ona fascinating journey to explore this ORAN FELTON OWNS THE ONLY GAS STATION- 


tourist hotspot. Our pilgrimage may well DELI-VIDEO STORE IN TOWN. WHY NO DEAN 
become a required rite for reaching FILMS IN THE VIDEO LIBRARY? "CAUSE THEY 
manhood. SEEN 'EM ALL, NOBODY WANTS 'EM." 
THE ROADTRIP 7:33 AM 8:05 A.M. 
We exit at Eureka road because We eat McDonald's. My breath, 
7:23A.M Juhe ts hungry. Tim wants donuts and my hands, my whole person reeks of a 
We leave the cily of Detroit Jule wants the sausage biscuits at McDonald's smell. Not a sausage 
There's nothing I'll miss We trembloi ~~ McDonald's. We've been on the road biscuit, or hashbrowns, or pancakes, but 
anticipation at the thought of seeing the ten minutes and we're stopping to eat. a Clearly identifiable, rank, generic odor. 
last remnants of what was the greatest We narrowly avoid an accident due to Why is that? | already anticipate a 
actor of the fillies and perhaps all time construction dump. | heard that McDonald's puts 


Papaya in their food as a natural pre- 


> —— “ 2 pa 3 Sas & 


THE FIVE & DIME CARRIES POSTCARDS, THE GIFT SHOP HAS T-SHIRTS AND THE FAIRMOUNT 
STATE BANK SELLS POSTERS. 
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servative. Papaya also happens to be a 
natural laxative. You didn’t think fast 
food got its name just because it was 
served in a hurry? 


9:29 A.M. 

Somehow Julie gets the wrong 
directions from some friendly old men. | 
think they just wanted to check her out 
Instead of taking the Ohio Turnpike we 
decide to take I-69. A much more 
scenic route that takes us through the 
backwoods of Indiana. | highly 
recommend not taking the Ohio Turn- 
pike. When you stop at the toll booth 
you get this ticket that shows the time 
yoo left. When you get to the toll booth 
at the end they can tell if you were 
speeding, so you get another ticket 
The rest stops on the highway are all 
owned and operated by the Ohio 
Tumpike which explains why they have 
those fly infested bathrooms that alway: 
boast of a pungent pee aroma The 
only restaurants along the way are fast 
food (owned by- who else?—the Turn- 
pike) and Duff's. Duff's is an all-you- 
can-eat place that’s quickly becoming 
the new word for puke (ex.. excuse me 
| feel like I'm gonna duft) 


12:20PM. 

We are now about five miles 
outside of Fairmount. We roll down the 
windows and it smells like a small town 
Not because of the presence of fresh 
air, but because of the absence of 
pollutants. We see the third dead 


KENNETH ANGER CALLED HIM "THE HUMAN 
ASHTRAY" AND YOU CAN BUY ONE AT THE 


MUSEUM GIFT SHOP. 


racoon of the trip, it looks like a cute 
teddy bear that someone abandoned. 


12:30 P.M. 

Entering the city, we stop at the 
first gas station. The only gas station. | 
get directions to the museum from the 
friendly owner of the gas station/deli/ 
video store, Oran Felton. | ask Oran, 
“How many people do you get per week 
comin’ through to see his grave?” 


“Bout 10 or 12,” he responds in 
a friendly country, backwoods dialect. 
My questioning is cut short by a slurpee 
sale “Not right now I'm a little busy.” 


The video library here has eve- 
rything trom Gandhi to Full Metal Jacket 
but no James Dean movies. “Why no 
Dean films,” | ask. 


“Cause they seen ‘em all 
nobody wants ‘em.” Oran is used to this 
and can spot an outsider immediately. 
He gives us directions to the museum in 
the heart of town and I try to get used to 
the down-to-earth politeness. | hear 
myselt already developing this country 
accent 


12:55 P.M. 

We stop at a garage sale on the 
way into town. Tim finds a super 8 
camera and projector for $50. | pass. | 
want Dean stuff. Julie finds some old 
army fatigues. | talk to an old woman, 
Ruth Jones who is listening to country 


and western on her radio. “Did you ever 
meet him?” | ask politely. 


“He was in my house!” 
“What was he like?” 


“He's just a kid is all | can tell 
you.” 


| press on with my questioning, 
“Was he real obnoxious?” 


“No. He was a kid. | don't ever 
remember him ever doing anything bad. 
His grandparents lived right across the 
street from me. | always thought he 
was alright and then all these stories 
came out about him and | couldn't 
believe it.” 


“He turned kind of wild when he 
went to the city?” 


“Well, he wasn't that way here.” 


1:19 P.M. 

| waltz into the Bureau of Motor 
Vehicles Fairmount Office #540 and ask 
the lady behind the desk, “Was he a bad 
driver?” 


“I don't have any idea really, 
they purge their records after a certain 
number of years. Sorry | can't help you, 
but they throw away everything after five 
years.” 


THE ONLY RECORD STORE IN TOWN IS OPEN 
THREE DAYS A WEEK. DEAN ARTIFACTS 
LITTER THE WALLS. 
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1 WALTZ INTO THE BUREAU OF MOTOR VEHICLES 
FAIRMOUNT OFFICE #048 AND ASK THE LADY BE- 
HIND THE DESK, "WAS HE A BAD DRIVER?" 


Interestingly, the Motor Vehicles 
office was formerly the world headquar- 
ters for the first James Dean Fan Club. 
Warner Brothers frowarded all the mail 
here and they had to move when they 
couldn't handle the barrage of letters. 


1:27 P.M. 

The only record store in town is 
open three days a week and the Helen 
Broyles, who runs the store, remembers 
Jimmy. “I came here in 1946, he left in 
“49 and | just remember him riding his 
motorcycle, black leather 
jacket-referred to as a hood.” 


“He was referred to as a hood? 
How did he gain this hood reputation?” 


“Well people with black leather 
jackets and long hair in the back was 
kinda rare then.” There are pictures on 
the wall of Morrisey shooting his music 
video on the street right in front of this 
store. 


“Yeah, Morrisey was here, He 
did a video for his album here, he was 
here in February, 5 of ‘em from London 
and then they picked up a crew from In- 
dianapolis. He's a big fan of James 
Dean.” We head for the museum 


1:51 P.M. 

The museum is closed but they 
leave several numbers to call. We 
brouse around some of the local busi 
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nesses. James Dean is everywhere. 
The drug store has postcards and note- 
books with his face on it, the gift shop 
has t-shirts, and even the Fairmount 
State Bank sells posters. We stop at 
the pool hall that has a wall size mirror 
with his image reflecting back. | call the 
number for the museum and it is the 
home of one of the curators. The lady 
on the line is too nice for words, “I can 
be there in fifteen minutes, is that 
okay?” 


“Fine,” | say. I'm still startled 
by this amiable attitude. We grab a 
beer to pass the time and talk with some 
of the locals. 


2:05 P.M. 

Toni Poe, a truck driver stand- 
ing by the pool table, offers a few good 
bits of dirt. “There's a story handed 
down to us by this elderly lady here in 
town. He had ridden his motorcycle 
into the church. He rode it through 
when they were havin’ recession, right 
down the middle of the church and 
everything, got everybody upset.” 


After giving directions to the 
grave, Toni relays another shocking 
tidbit. “They steal the headstone 
constantly. It has been replaced 2 or 3 
times at least. They found it at the 
dump the last time and somebody 
turned it in.” 


? P.M. We've lost track. 
Stunned we are actually in the same 
town where Dean used to live. 

We make it to the museum. 
Signing in the museum book | notice 
people from all over the world have 
made this pilgrimage; Australia, Eng- 
land, Denmark, Japan, Germany, and 
just the day before, 16 people from 
Paris, France. 


“He was an athlete, musician, 
you name it, and he tried it,” says 
elderly Mary Harvey, one of the 
museum's curators. Mary also informs 
us that Fairmount is the home of Jim 
“Garfield” Davis, the Wright brothers, 
Phil Davis from CBS. 


“Why so many famous people 
from around here?” 


“Must be somethin’ in the water, 
' don't know. The first hamburger was. 
made here.” 


“What do you think of this phe- 
nomenon?” 


“I can't understand it. It's been 
33 years and every year it gets bigger. | 
don't know, | really don't.” 


Items at the museum include 
his motorcycle, Kenneth Kendall art- 
work, statues, a life mask started by 
Dean himself, there is a replica of the 
crashed Porsche complete with blood, 
his favorite shirt, rare photos and 
Posters I've never seen. Everything is 
authentic, Dean's father donated a lot of 
it. There is James Dean money, a $55 
dollar bill, a book of poetry sent in by 
people from all over the world. A 
tecently donated painting has an anar- 
chy symbol painted behind Dean in his 
classic rebel pose. 


Mary goes on to say, “I gradu- 
ated with his uncle, his name was 
Charles Nole Dean and he was tellin’ 
me one day that he was out there at the 
time and Jimmy wanted him to go with 
him that day and he couldn't go, he had 
something else he had to do. So he 
said he'd often wondered if he had been 
with him, if the wreck would've hap- 
ened or whether they'd both been 
dead. So that goes through his mind a 
lot of the time.” 


“Do you have any good trouble- 
maker stories?” 


“Well not bad, but he was 
always a leader of somethin’, he was a 
rebel y'know, he was gonna do it or 
else. The last time he was in Fairmount 
he had his picture done in a casket.” 


Harry and Ann Warr are the 
Fairmount historians who try to give me 
the real scoop. Harry starts to ramble, 
“Well y'know you say how was Jimmy 
Dean, was he a rebel? Not really. 
Jimmy Dean was a farmboy brought 
back here and raised by the Winslows 
after his mother passed away, went to 
Fairmount High and was into all kinds of 
athletics, sports, was an actor really, 
and of course he won the state award in 
speech, I'm sure it was kinda hard to 
move in and be an actor between livin’ 
in New York and California, he stayed at 
it | know and finally the right man seen 
‘em. He was just a young guy like all of 
us and he got in there finally and had 
what we hate was a short career. 
Fairmount's proud of him | know.” 


Ann gives her explanation of his 
evergrowing popularity, “It's that rebel 
film, the kids identify with that rebel 


SMILE! HERE POSES WRITER 
TIM CALDWELL AND HIS 
GIRLFRIEND, JULIE. 


AMES & DEAK 


Ee. 


WITH THE HEADSTONE. 


character. | don't care much for that 
film. | don't ever remeber him ever 
doing anything bad. He was different. 
He did it his way.” 


“Is it true he rode a motorcycle 
through a church?” 


“I don't know about that but it 
could'a happened,” replies Harry. 


Ann interrupts, “Oh no, no. Not 
around here he didn't, not without us 
knowin‘ it.” 


Mary jumps in to set things 
Straight, “A lot of things that have been 
written about him . . a lot of it’s not true 
and we're not happy with it either.” 


“What things are not true?” | 
inquire. 


“Different things about-oh you 
know the boy-he didn't live long enough 
to do all the things that have been 
published about him in magazines and 
newspapers. There’s no way. He's 
more famous now since he died.” 


Tim and Julie keep giving me 
the eye, telling me "We want to leave!” | 
buy a whole bunch of stuff | really want 
but don't really need. | waste money on 
a James dean mug, an ashtray, two t- 
shirts, an authentic placemat, postcards, 
a clock, a pencil, and more pointless 
junk. 


<1 


EVERYONE WANTS THEIR PICTURE TAKEN 


5:49 P.M. 

We head for our last stop, the 
grave. There is a beaten path to the 
headstone. It rests in the middle of the 
graveyard, just off the dirt road. Flowers 
still surround it. The air is still. Tim and 
Julie ask me to take a few romantic 
Photos of them by the headstone. The 
camera is not drunkproof, however, and 
| have to do manual things like focus and 
set the exposure (luckily, the pictures 
turned out). After our photo session we 
hop in the car nonstop for home. 


7:10 P.M. Leaving 

The drive back is exhausting as 
the temperature throughout the day 
lingered in the 90s. We don't feel it until 
now. The familiar industrial stench of 
Detroit returns about midnight when we 
get off I-75 onto Jefferson Avenue. A 
truck cuts us off, a car alarm blares and 
a man screams an insult from the jeep 
passing us. We're back. 


Fairmount Historical Museum 
203 East Washington St. 
Fairmount, IN 46928 

PH #s (317) 948-5382 or 
948-4776 or 948-5461 


Open Saturday and Sunday Noon to 
4 P.M. or during the week by appoint- 
ment only. 
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INTERVIEW WITH 


JAMES 
DEAN 


Questions I wish 
I could ask him. 


by Chris Gore 


Visiting the gravesite, blood rushes to 
various parts of my body. An arrangement of 
flowers on the grave carries the sign, "I love you, 
Jimmy." After all these years they keep coming, 
asam I. That is... about to come and do an 
interview. I ready my tape recorder for what 
might be the most important interview of my life. 
I hope to record any response that may be heard 
from this place. It could be him. 


STANDING READY WITH A TAPE RECORDER 
WAITING FOR ANY RESPONSE. 
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Settle a bet between me and a friend, will you? You made allusions 
that you might take your own life. Did you get in that fatal 
accident on purpose? 


Did you and Martin Landau really have a relationship when you 
lived in New York? 


You messed around with Vampira when you lived in California, she 
was incredibly obsessed with you. Now, if you were alive today, do 
you think you might go for someone like Elvira? 


PHOTOS BY TIM CALDWELL 


Have you talked to Vampira lately? She was known for trying to 
reach you from beyond. 


Who do you think you might have married? 


Why do you think you're so popular, now that you're dead? 


Did you really have an S & M fetish or is that another in a long line 
of rumors created after you died? 


Death has put a damper on many an actor’s career but it only seems 
to have helped yours, had you lived, what actors or directors would 
you have wanted to work with? 


Do you remember meeting Bill Nolan during a race in Palm 
Springs? 


Doesn't ring a bell? 


After being dumped by Pier Angeli you revved your motorcycle in 
front of the church when her and Vic Damone got married. C'mon, 
be honest. Do you really think it would've worked out between you 
two? 


Any advice for starving young actors out there (besides don't speed 
ina Porsche)? 


What do you think of Paul Newman getting all the parts you were 
signed for? Did you like the guy? 


Do you like underground films? 


Any message to the millions of fans out there? 


Well, I’m out of questions, is there anything you'd like to add? 


(No comment seems to be his only response.) 


To be frank for a moment, I'd have to say this was the most 
boring interview I have ever done. 


6 FEET AWAY FROM THE GREATEST ACTOR 
THAT EVER LIVED. 


Scoremver 30th, 1955, the boy was 
dead. James Byron Dean, the twenty-four year 
old star of Warner Brothers’ East Of Eden (and 
the yet-to-be-released Rebel Without A Cause 
and Giant) had 's end behind the 
wheel of his P. i 
desolate Route 
Though he'dt 
scene for little. 


be denied. However, the 

gone, leaving Warner with wy 2 

star to promote the product, 

were supposedly bad boxgfti 

reason to be concerned over thelr ge investment. 
How would the public read 


Any worries would 6 
month after Dean's fatahageident, 
opened in New York. 4 


film for the fit 
representa 
away. 


hd 
Gossip-laden fan magazines, a favorite of many 
teenage filmgoers, were the primary moving force in 
building the Dean story into the status of a legend. Serving 


initially as a sounding board for the tributes of dedicated 
fans, such magazines as Photoplay, Modem Screen, and 
Sixteen soon graduated to dramatic “interpretive” features 


by Jim Thompson 
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and ghostwritten remembrances. There 
were literally scores of James Dean fan 
clubs with members across the country, 
and later, throughout the world. One of 
these was the generically titled "James 
Dean Fan Club”. Interested fans could 
perpetuate “The Memory Of A Great Actor” 
by sending one dollar to a Hollywood 
address, expecting to receive in return a 
selection of items supposedly valued at $5. 
Members were promised an 8 by 10 glossy 
protrait (suitable for framing}); four stills from 
East of Eden; four stills from Rebel Without 
A Cause; eight wallet-size photos; and a 
membership. Truly a bargain for a buck, but 
it should be noted that the same dollar could 
have bought four fan magazines loaded with 
photos of Jimmy. But could your pocketbook 
be the only measure of your devotion to 
James Dean? Someone seemed to think 
$0; the flood of one-shot fan magazine 
tributes was startling. 


For a while, it seemed as if the 
press was unaware of the extent of the 
young Dean cult. It wasn't until the spring of 
1956 that stories began to appear in the 
newspapers, with headlines like ‘Jimmy 
Dean Still Gets Mail" and “They Wont Let 
Him Rest In Peace". In the following months 
articles in magazines like Saturday Review 
and Newsweek approached the 
phenomenon with a sort of sideshow 


COVER ILLO BY ANDY WARHOL 
FOR THE IMMORTAL. 
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WITHNT A CEE 


Alpvoar anit 


PIECES OF DEANOBILIA; A PLACEMAT FROM HIS HOMETOWN, 
A FAN MAGAZINE, A FOREIGN STAMP. 


curiosity. However, the effects of the Dean 
cult were wide spread; even the relatively 
conservative Look magazine featured Jimmy 
a year after his death, signalling to the 
households of the adult establishment the 
strength of a peculiar, somewhat morbid 
youth movement. The cover of the 
magazine's October 16, 1956 issue featured 
Jimmy as Jett Rink; the headline read 
‘JAMES DEAN: The story of the strangest 
legend since Valentino.” No longer confined 
to the fan-mag underground, the Dean cult 
had now been officially recognized. 


To most younger fans, the 
immediacy of Dean's death provided a 
shocking lesson in early mortality; the naive 
could only react with disbelief. Apart from 


GERMAN FAN MAGAZINE. (1957) 


somewhat impersonal fan-mag forums, the 
teens who felt an emotional bond with Jimmy 
found new ways to exorcise their confusion 
and grief. Even the grassroots fan clubs 
could offer little direct solace; most were 
maintained through inefficient 
correspondence, their members too 
widespread to be truly unified. 


As a result, scores of teens poured 
out their hearts in letters written to a dead 
man, sent to his most logical Earthly contact 
point-Warner Brothers. The numbers were 
amazing. April, 1956 alone brought the 
arrival of 5,000 fan letters, though the 
highest rate of mail would reach a peak of 
7,000 letters per month. Eventually, the 
studio would receive more than 50,000 
letters during the year that followed Dean's 
death. Even today, it is said, the letters still 
arrive. 


Many teens of the 50s—now in their 
fifties— still recall the dramatic rumors that 
followed the Cholame crash. These creative 
fantasies, sometimes originating in the fan 
magazines, carried enough hints of 
believability to ensnare a most gullible 
audience: the fans who did not want to 
believe that James Dean was dead. Stories 
were circulated in whispered tones 
throughout the country; Dean was still alive, 
walking the grey streets of New York in 
anonymity. Or was he disfigured and 
insane, living under guarded care in a 
secluded private home? Perhaps he had 
lived on with a surgically altered face and a 
new identity. Some thought he'd been 
reincarnated; others said they'd seen him as 
a pale fleeting ghost. 


DAVID LOEHR, A DEANOPHILE WHO OWNS THE LARGEST COLLECTION 


OF ORIGINAL DEAN MEMORABILIA (INCLUDING THE CLOTHES HE WORE 
IN EAST OF EDEN) IS MOVING IT ALL BACK TO FAIRMOUNT. 

The James Dean Gallery, 425 N. Main St. Fairmount, IN 46928 (317) 948-3326. 
Open Wednesday through Sunday, noon to five p.m. 


Though no one could really have 
been expected to believe these entertaining 
folktales, they did provide a glimmer of hope 
for fans who'd been shocked into uneasy 
disbelief. The “Dean Is Alive!" rumors were 
kept alive in the tabloids through the 1970s, 
a tradition only recently replaced by similar 
(but sillier) rumors about Elvis Presley. The 
Dean rumor cycle was even revived by no 
less than a personage than Johnny Carson, 


on a May, 1988 edition of The Tonight Show. 


The massive emotional reaction to 
Dean's passing had been unlike anything 
since the death of Rudolph Valentino, more 
than two decades earlier. Dean's influence 
was much more significant-Valentino was 
more a “face” than an actor—but both stars 
represented the ideal of their respective 
generations. Both, of course, died young 
and at a career peak; each showed a quirky 
‘screen charisma better appreciated by 


audiences than by film critics of the era. 
Intriguingly, both Dean and Valentino were 
part of Hollywood's bisexual underground, a 
fact eagerly overlooked by Tinseltown 
publicists who enjoyed fictionalizing their 
clients’ private lives for the benefit of the 
press. Publicly accused of being 
“effeminate” during his career, Valentino 
ironically had a condom named after his best 
known character, the Sheik. But knowledge 
of Dean's S & M prociivities would never 
have been welcomed in the conservative 
America of the 1950s; gossip about the 
actor's recklessness and pre-hippie social 
habit provided enough controversy. 
Tolerated in public, but kept in check in the 
studio, Dean expressed a feeling of distance 
and alienation more subtly realistic than 
audiences could have realized at the time. 


Many professional and amateur 
photographers cashed in nicely after Dean's 
Death. Fan-mag demand for photos—any 


photos at all-was high, and reader requests 
for “new” pix helped bring to print many low 
quality snapshots and outtakes that might 
otherwise have been lost to the circular file. 
Captioned album-format pictorial collections, 
quickly assembled to capitalized upon the 
tragedy, were especially hot sellers on the 
newsstand. Some fans bought multiple 
copies of each “memorial” magazine 
release, cannibalizing one copy for photos to 
adorn their personal shrines to Dean. 


The actor was physically absent, 
but his face was everywhere. In 1956 it was 
announced that Princeton University would 
showcase a mask of Dean alongside the 
likenesses of such notables as Beethoven, 
Thackeray, and Keats. Jimmy's visage even 
went into postmortem mass production, with 
the manufacture of painted rubber 
*Miracletlesh" masks of his unscarred face. 
One can only imagine the surreal jolt of a 
late-50s Halloween populated with ghostly 
James Deans making the Trick-Or-Treat 
rounds! 


A variety of other ready-made and 
unconventional collectibles were made 
available to buying fans. Apart from the 
more typical fan magazines and film-related 
memorabilia were such other items as 
James Dean pocket knives, desktop busts, 
and Rebel-style jackets. Jimmy's brooding 
face also helped to sell sheet music, 
Paperback books, and LP records (including 
James Dean On Conga Drums, a 
transcription of an afterhours improptu 
session). At least eight tribute songs turned 
up on 45 RPM singles, carrying such 
weighty titles as "The Ballad Of James 
Dean’, “The Story Of James Dean", and 
"Hymn For James Dean". 


Souvenir rings were even reported 
to have appeared on the market, each 
advertised as supposedly holding an illicit 
chip from Jimmy's gravestone. Dean fans, 
unable to make literal contact with the actor 
during his lifetime, now had to scavenge for 
pieces of Jimmy-by-proxy. While most were 
satisfied with the commercially produced 
momentoes, other were obsessed with 
acquiring relics that had been directly linked 
with the young actor-material goods that 
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had (in the mind of the cultist) gained 
powerful significance in being associated 
with Dean. 


Nick Adams, the young actor who 
dubbed part of Dean's dialogue in Giant, 
told interviewers how the death of his friend 
had affected his own life. "(The fans) ask for 
anything Jimmy had, anything he came in 
contact with,” Adams marveled. “They say, 
send me anything Jimmy touched. If he 
touched the wall, send me a piece of the 
wallpaper,” 


This fanaticism was very real, and 
in some cases, very frightening. A number 
of Dean's personal belongings were stolen 
from his apartment almost immediately after 
his death had been reported. Adams told of 
one girl who had been arrested after trying to 
steal Dean's scrapbook from his house. He 
asked for police protection after she returned 
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to decorate his front door with a disfigured 
voodoo doll and other not-so-cryptic signs of 
threat. As bizarre as this incident may have 
been, this deadly devotion was not unique; 
there were also reports of another female 
fan who had attempted suicide because of 
her desire to "join Jimmy in death.” 


Tragedies of this sort were 
thankfully rare; as the publishers and 
souvenir vendors had shown, this odd 
necrophilic adulation could be channeled 
into very rewarding payoffs. Auto maven 
George Barris purchased for $2500 the 
battered wreck of Dean's Porsche Spyder, 
stripping the metal cadaver of its remaining 
valuable parts, which were in turn resold to 
other racing drivers. 


In December of 1956, the Porsche 
wreck appeared in Hollywood at the 
International Motor Sports Show, 
accompanied by a sign warning of the 
dangers of wreckless driving. The macabre 
exhibit was adopted by the Califomia 
Highway patrol, soon appearing through the 
Golden State. Their logic was strange but 
clear: If gorey highway safety films don't 


scare the shit out of young drivers, then 
James Dean's death car will do the deed. 
However, the actual effect of the display was 
somewhat different; visiting teenagers 
‘surreptitiously picked away at the thin 
aluminum skin of the Porsche, keeping the 
metal fragments as a very unique souvenir. 
A personal audience with the infamous car 
would be the closest most fans would ever 
be with the physical entity of Jimmy Dean. 


According to Warren Newton 
Beath's the 
Porsche was supposedly linked with further 
tragedy after its purchase by Barris. Two 
drivers whose cars held parts taken from the 
Dean car were involved in racing accidents; 
one of the drivers was killed. The wreck 
itself, Barris claimed, was involved in a 
series of strange incidents during its tour, 
including three accidents caused by the car 
while in tow. A fire in a Fresno storage 
garage damaged the car in 1959; later, the 
wreck would fall apart-twice—while being 
displayed. Considering the nature of the 
accident, this might not seem unusual, 
except for the fact that Barris had welded the 
car together three years earlier! While 
supposedly in transit from Florida, the 
Spyder wreck apparently disappeared in 
1960. It is not known whether Barris 
collected on insurance for his loss, but it is 
certain that he exploited the Porsche with a 
macabre brazeness that its former owner 
may have appreciated. 


The death-cult aspects of Dean 
fandom were largely rooted in fantasy and 
imitation. During Dean's early years in 
Hollywood, the press (always obsessed with 
labels) had initially plagued Jimmy with 
comparisons to Marlon Brando, but these 
similarities soon proved to be superficial and 
brief. Unlike Brando, his reluctant idol, Dean 
conveyed an image malleable to his fans, 
the youths who felt they could rely upon the 
actor/character as an elder friend and 
advisor. Many teens saw themselves 
represented in the chaos and repression 
shared by Dean's screen characters; other 
fans sought to develop identity by styling 
themselves after his portrayal of "Jim Stark” 
in Rebel Without A Cause. Unlike the Elvis 
impersonators of today, these ‘phantom 
rebels” had more supernatural motives in 
mind; by dressing like Dean, they hoped to 
keep his spirit vital while trying to assume for 
themselves the same kind of respect they'd 
shown him. The phantom rebels were 
especially prolific during the few years 
following Dean's accident; one such rebel 
was named Charlie Starkweather. 


Born to a poverty-stricken 
Nebraska family, Charles Starkweather 
seemed to have no discernable future. 
Known in ridicule as “Little Red" because of 


his diminutive height and crimson hair, 
Charlie worked as a Lincoln garbageman, 
often wishing he were someplace else. An 
avid comic book fan, Charlie preferred 
fantasy to the depressing existence he'd 
come to know and (grudgingly) endure. Like 
most other teens at the time, the 17-year-old 
was a reverent James Dean fan, but to 
Charlie the actor was a hero; a young man 
who could triumph in the end because he 
was different from the rest. Just like in the 
comics. 


Charlie began to dress like Dean's 
Jim Stark. This was not unusual in itself, but 
‘Starkweather's resemblance to the actor 
was fairly striking. In striving for the elusive 
quality of cool, Charlie was Dean 
reincarnated in the image of the heartland. 
Replete with tousled hick-punk hair, 
eyeglasses, and attitude, Charlie fit the bill 
and went one step further. 


On December 1, 1957, Charles 
Starkweather robbed a desert gas station, 
killing its attendant, Robert Colvert. Charlie 
then returned to Lincoln to the home of his 
young girlfriend, Caril Ann Fugate. Charlie 
shot and killed Caril's mother and stepfather, 
and choked Caril's two-year-old sister with 
the butt of the rifle. Leaving this carnage 
behind them, Charlie and Caril posted a note 
‘on the front door of the house warning 


would-be visitors that the family had been hit 
by a flu bug. The two stayed around town 
for a couple of days, but the diversion didn't 
last long; Charlie and Caril fled town as the 
murders were discovered. 


The young lovers began a bloody 
overland trip across state lines, murdering at 
least six more people along the way. “Little 
Red* didn't have to worry about ridicule any 
more; he was now a wanted fugitive, being 
pursued by a posse of twelve hundred-as 
well as the National Guard. 


The end of the line was Douglas, 
Wyoming. After the pair's eleventh murder, 
a hostage grabbed Charlie's rifle; the scuffle 
lasted long enough for the police to arrive 
and eventually apprehend Starkweather. On 
June 24, 1959, Charlie died in the electric 
chair; five 2200 volt blasts took care of the 
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job. Caril Ann was given life imprisonment, 
but was paroled in 1977. At last report she 
was said to have been working in western 
Michigan under a new identity given to her 
by the state. 


If conceived in filmic terms and 
embellished with a bit of imagination, 
Starkweather's exploits seem to suggest 
White Heat or an unromanticized Bonnie & 
Clyde somewhat more than any of the 
James Dean films. (Ironically, Charlie's story 
eventually reached the screen in 1974 as 
Terence Malick's Badlands.) Still, some of 
Charlie's court statements might have come 
from the lips of Jim Stark himself: 

“It we'd been left alone, we wouldnt 
hurt nobody.” 


Considering the political climate at 
the time, it's a wonder that news of the 
Starkweather affair didn’t force the whole of 
the Dean fandom to fall under closer 
scrutiny. After all, the religious aspects of 
the teen Dean cult were quite evident. While 
America was having delusions about 
Communism, the Dean cult had spread 
throughout the world -to England, France, 
Japan, and elsewhere abroad. The 
importance of this peacetime cultural export 


MASS-MURDERER CHARLES 
STARKWEATHER HAD THAT DEAN 
LOOK. 
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CARIL ‘AND’ CHARLIE. IN CHARLIE'S CONFESSION HE SAID, "The more I 
looked at people, the more | hated them because | knowed there wasn't any 
place for me with the kind of people | knowed.... A bunch of God-damned 


Sons of bitches looking for somebody to make fun o " 


was hardly overlooked. In the February, 
1956 Cahi is Francois Truffaut 
interpreted Dean's graphic characterizations 
as “...pride and regret at feeling oneself 
‘outside’ society, refusal and desire to 
become integrated and; finally, acceptance 
or refusal of the world as it is." Though 
accurate, these remarks were quite 
redundant; it was the teenage audience— 
ideally the American teenager-that 
understood Dean best, in a knowing, 
telepathic sense. 


Even by the early 1960s, Dean's 
still-fresh cinematic allure certainly seemed 
truer than the manufactured facades of so 
many shallow “teen idols". Distanced only 
by the years, the kids of the day instinctively 
sensed Jimmy's honest, lingering appeal— 
even if they knew little about the actor 
himself. 


At this time, the first-generation 
Dean fans were well into adulthood, but 
younger followers had always been attracted 
to the fold, bringing with them an insatiable 
curiosity about the enigmatic actor. As late 
as seven years after his death, James Dean 


was a star whose youthful attraction was still 
strong enough to bolster fan-magazine 
circulation. 


As a response to the inquiries of its 
teenage readers, Dig magazine promoted its 
August, 1962 edition as a ‘James Dean 
Memorial Issue”. Two months earlier, the 
magazine had featured a few Dean photos; 
the reaction reportedly brought letters *..from 
teenagers all over the world, asking for more 
material on Jimmy.” Dig reported that all 
Dean-related back issues sold out quickly as 
a result, indicating good potential profits for a 
tribute edition. 


The main feature of the August 
issue, an essay entitled "The Miracle Of 
James Dean,"is an interesting reminiscence 
told from a fan's point of view. 


Written by Dig editor Janey 
Milstead, the article is vague on details 
about Jimmy himself, even as it helps to 
inflate the Dean legend. Milstead’s sincerity 
must have been reassuring to her young 
readers: 

“You're the ones who need to 


understand you're not weird just because 
you happen to want something that sounds 
impossible to the people around you. You're 
perhaps the main reason | wish James Dean 
was still alive. You deserve the same kind of 
encouragement James Dean gave to people 
who were young seven years ago,” Milstead 
opined. 


Though it may not have been 
obvious in 1962, it would be only a few years 
until the essence of Dean's unspecified 
onscreen angst would be translated into a 
more articulate form of rebellion. The social 
injustices hinted at in Jimmy's films—and 
buffered by the complacency of the 
Eisenhower era—were to be confronted by 
another generation. During the 50s, certain 
writers and visual artists identified with the 
‘so-called Beat movement had adopted Dean 
as a sort of spiritual ally to the 
counterculture. A definite influence that 
would eventually inspire such works as 
Kenneth Anger's Scorpio Rising (1963). 
With the advent of the youth movement of 
the 1960s, Jimmy was credited again with 
providing the key archetype for the image of 
youth in revolt. 


At this time, yet another Dean- 
obsessed fan from the Midwest would 
emerge into the public spotlight. Virtually 
following Jimmy's trail, Minnesotan fan 
Bobby Zimmerman had moved to New York 
City, constructing for himself a new, 
ambiguous persona-as had Dean—and 
resurfacing full-blown as visionary folksinger 
Bob Dylan. In David Dalton's James Dean; 
American Icon, Hikkala, a member of 
Dylan's first band, remembered the 
reverence Dylan shared for Dean's publicly- 
‘entombed independent spirit. "We used to 
go to see all the James Dean shows those 
couple of years after he died,” the drummer 
recalled. "We'd go down to the newsstand 
and get all the magazines that had any 
articles on Dean. He was kind of our idol. 
This is one thing for sure, that Bob dug 
James Dean. We idolized him both as a 
person and an actor. We felt, including Bob, 
that his acting was actually himself. He 
wasn't just acting the roles he was in. The 
roles were him,” Hikkala told Dalton. 


Following the familiar pattern, Dylan 
developed an apparent interst in racing, 
perhaps plagued by the same speed- 
merchant demons that tempted Jimmy. 
Given these parallels-and a little 
superstition-it would seem that Dylan's near 
fatal 1966 motorcycle accident, coming at 
the peak of his career, was predictable 
enough. 


The Dean influence had helped 


nice antidote to post-Dean gloom for some 
fans. While Elvis faded and eventually 
decayed, Jimmy's spirit held fast, especially 
during the poorly-realized 50s nostalgia 
revival of the culturally decrepit early 1970s. 
Dean was then being used as a point of 
reference to establish hip credibility: 
everyone from the Eagles to David Essex 
released songs flaunting his name. Later, 
bands of the punk era would follow much the 
same procedure, though with an arguably 
better understanding of Dean's significance; 
any punk with a sense of historical 
perspective was certainly aware of James 
Dean's importance as the central prototype 
for his own image. 


One of the most recent rock tributes 
to Dean was the video for the Morrissey 
song "Suedehead”. Shot in Dean's 
hometown of Fairmount, Indiana almost 
exactly 25 years after Dennis Stock's 
famous Life magazine photo-essay, the 
short film is a surprisingly excellent tribute 
marred only by Morrissey's self-conscious 
poses. Still, the British singer's melancholy 
composition complements the visuals quite 
appropriately; it's a heartfelt piece of 
Deanobilia. 


The 1980s have seen James Dean 
attain the sort of commercial canonization 
accorded such other celebrities as Elvis 
Presley, Marilyn Monroe, and the like; 
hundreds of Dean buttons, postcards, and t- 


shirts are common sights in gift shops 
everywhere. James Dean's face has been 
sold to a licensing company. The three 
Warner Brothers films are very popular video 
releases, drawing new generations of 
followers. Both Cholame and Fairmount 
(with its Museum Days tribute) have become 
the frequently-visited meccas of Dean 
fandom, and yes, some of the fan clubs still 
exist, celebrating the mystique of a young 
man whose lite and death made him an 
inextricable part of American popular culture. 
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shape rock culture since the days of the real QW HIS LAST TRIP TO FAIRMOUNT, INDIANA DEAN INSISTED ON POSING FOR 


Elvis Presley, whose popularity provided a 
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AN INTERVIEW BY TIM CALDWELL WITH... 


WILLIAM F. NOLAN 


If you've seen on television the now classic "Trilogy of 
Terror" starring Karen Black (the segment with the tiny 
african voodoo doll manlacally pursuing Ms. Black through 
herapartment) you've been exposed to one of Mr. Nolan's 
teleplays. Willlam has authored forty books and sold 
oversix hundred short stories. He was the recipient of the 
Mystery Writers of America Edgar Allen Poe award, he 
also wrote the screenplays for Logan's Run and Burnt 
Offerings, Willlam met Dean briefly and wrote articles 
about him In the fiftles. 


Did you ever meet James Dean? 


Probably for about two seconds in the pit. The first time | saw 
Dean was at Palm Springs, California in early 1955 when | 
went down to the races with Charles Beaumont. We had just 
purchased sports cars and were just getting into the sports car 
field. The first race | ever went to was the Palm Springs race 
and Dean was driving the Porsche speedster at that time. | 
had heard about him, | don't think I'd seen any of his films at 
that time, I'd read a lot about East of Eden and | didn't think 
much of the idea of some movie star out there in a white 
Porsche competing against the veterans. Even though | was 
new to the sport, | knew it took a lot to win. Well, he won the 
face that day, not only won his class, he won overall. There's 
always two ways to win, you win your class and you win overall 
and if you can do them both you can take home the whole 
cake. So! was impressed with him. | subsequently saw him 
race afaster Porsche, at the Santa Barbara Road Race a few 
months later. At that time | had a friend racing there and,.we 
were in the pit area, Dean had the pit next to my friend's and 
| noticed that he was smoking a tremendous amount of 
cigarettes, he looked nervous, but confident about what he 
could do. So my friend just said, “Bill Nolan, this is James 
Dean.” We shook hands for a few seconds. I'm sure he never 
would've remembered if he were alive. There was nothing to 
it at the time. To say that | knew him at all, no | didn't know him 
but | did meet him. And | was impressed with his driving there 
too. He blew up the engine in that race trying to overtake the 
leader. He was running in the lead at the time. | thought he 
was a little over confident, he was pushing too hard and 
obviously over revved the car. But he was very skillful in the 
turns and the way he handled the machine and was beating 
cars that were more powerful than he was quite easily with his 
driving skill. 


If you and Charles Beaumont had collaborated on @ Twilight 
Zone script entitled, “The Speed Demon” starring James 
Dean, or an actor playing Dean, what would be the basic plot 
synopsis? 


| actually wrote a script about Dean under the name of 


DePompa. | wrote it 
forWilliam Friedkinwho 
did The French Con- 
nection and The Boys 
in the Band. Friedkin 
had just done a Sonny 
and Cher comedy and 
he wanted to get into 
drama so | came up 
with a script called “DePompa” which was about a Deantype 
exactly that died down in the Gulf of Mexico under weird 
circumstances. He fellin love with a very weird older woman 
whowasinto the occult world. She seduced him andkilled him 
down in the deserted theater near the gulfstream in a little 
village down there. We actually flew down to scout locations 
and then Friedkin went to New York and we both got involved 
in other projects and never made it. That was a fictionalized 
versionof Dean. What! was tryingto say was Deanwas avery 
strange and bizarre character. He, in my mind, fitted into a 
script about a strange bizarre independent sort of freaked out 
young man who got involved with an older woman. | did write 
several articles for Photoplay called, “His Love Destroyed 
Him,” his love being racing, in which | detailed the exact 
sequence of events leading up to the crash. | subsequently 
saw the car after they brought it back. There was a lot of non- 


... he was the kind of person 
who, in a 24 hour day, he got 36 
hours out of it. 
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sense written about this car, the Porsche Spyder, the little 
bastard, as he called it and had painted onthe back of it. |saw 
the car about a week after the crash, it was not completely de- 
molished at alll, itwas only the side and the front, the back was 
in pretty good shape. But it was light aluminum and of course, 
it probably did break every bone in Dean's body as one report 
hadit. | also knew Rolf Wutherich who was riding with him and 
\ talked to Wutherich about the accident and Wutherich said 
that he was in the car with Dean, they were coming down the 
road at apretty good clip, he didn't remember how fast, he said 
something like 60, 70, something like that, itwas twilight. They 
saw Turnupseed’s black car pulling in and Wutherich said he 
yelled to Dean, “LOOK OUT!" and Dean smiled and said, “He 
sees me.” And that was the last thing that Dean ever said was, 
“He sees me.” So Dean obviously figured that Tumupseed 
was going to stop. He was turning into the road that Dean was 
already going down. | can't see any way that it was Dean's 
fault, except maybe he was speeding above the limit, outside 
ofthat I can't see it was anybody but Tumnupseed’s 
fault. He turned right into the direction of a 
speeding car from an access road and that's 
totally illegal. So Dean was not at fault in my es- 
timation as a driver. Now he was going up to race 
that car, I think he would've done very well in that 
car. He was very good in much smaller powered 
Porsches and | think in the Spyder he would've 
done extremely well, it was one of the fastest cars 
in racing. He handled it beautifully and | think that 
all of this talk about him being a reckless speed 
demon and not caring about how he conducted 
himself on the roadis allnonsense. The one area 
he really did respect and love was racing. He was 
anything but what they tried to make him to be, | 
think the accident was not his fault and Turnup- 
seed deserves the full credit on that one. Isawthe 
car after the accident, this business about it being 


They saw Turnupseed’s black 
car pulling in and Wutherich said 
he yelled to Dean, “LOOK OUT!” 
and Dean smiled and said, “He 
sees me.” And that was the last 
thing that Dean ever said. . . 


chopped up for souvenirs and people payed money to get a 
little piece of it, | don’t think that happened at all. As far as | 
know it did not go on tour, it was not shown under a curtain 
saying ‘James Dean's Death Car 50 cents for a part.’ | think 
that's total myth, | never saw anything like that in Los Angeles 
area. | was involved in Dean's career and did a lot of research 
and was emotionally involved in him as a racing car driver, as. 
an actor and | loved his films. It was ironic, he was just going 
to play Billy the Kid just before he died and he would've made 
a wondertul Billy the Kid. The semi-neurotic personality that 
he had would've fit the role. As a matter of fact Paul Newman 
does sort-of a Dean imitation when you see that film The Left- 
Handed Gun. There's all kinds of ironies in Dean's life and 
career. Another irony is he played Jett Rink as an older man 
with a mustache somewhere around the age that he would be 
right now, Dean would literally be Jett Rink. He sort of pre- 
Played his own life, he died within weeks of making Giant. So 
here he was playing a man of about in his fifties somewhere, 
More or less portraying what he would have been and then 
dying before he could get there. He was into the full range of 
life, he was the kind of person who, ina 24 hour day, he got 36 
hours out of it. Dean is obviously in the Pantheon with 
Humphrey Bogart and Marilyn Monroe. 


Would you put him in a league with Jesus Christ ‘maybe 2,000 
years from now? 


No, | wouldn't go that far but certainly in the league with 
legendary screen stars. + 


w 
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the corner, sees Turnupseed's car, 
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call," says a cool Dean to his terrifi ¢| director George Stevens on Giant he 
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He was already finding himself 
lost working under the Hollywood 
system. After his bad experience with 
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friend Bill Beg a scrip for a film in| taken the movies to new heights. Had 
which he v.%uld star and direct. The|he lived into the 80s one can only 
film was Dr. Jekylland Mr. Hyde. Dean's | imagine the accomplishments such a 
favorite character theme, the psy-|manmightundertake. One could imag- 
chotic individual, would be told liter-| ine or just turn the page... 

ally. 
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A SPECIAL THANKS MUST BE GIVEN TO THE ARTISTS WHO WORKED PAINSTAKINGLY ON THE ARTWORK IN THIS SECTION. THE ELVIS AND 
DEAN PENCIL IS BY RICK RUBY. THE VAMPIRA AND DEAN IS BY CHRIS SWANBERG, WITH A NOTE AND A KISS BY ELLEN SAWYER. THE 
ALTERED PHOTOGRAPHS WERE DONE BY NONE OTHER THAN TIM CALDWELL. 


FILM THREAT SEVENTEEN 31 


AMES DEA 


A LEGEND IN LIFE 


FINALLY MEETS DEATH 
A TRIBUTE TO AN INCREDIBLE MAN 


by Chris Gore 


The world was shocked this 
month with the news of the death of one 
of cinema’s most creative geniuses. 
September 30th, 1988 saw an end to an 
era. James Byron Dean, dead at the age 
of 57, of as yet undetermined causes. 
He spent most of his life as an actor, 
devoted to the craft that would ulti- 
mately be his undoing. Also a writer 
and director whose inimitable style 
carved a place for those great not only 
in film, but history itself. He 
recently completed an ap- 
pearance in The Godfather 
III, even while his health 
began to deteriorate. It is 
rumored he knew of his 
impending death and signed 
a contract with Paramount 
which stipulated that his 
scenes be shot first. Sacrific- 
ing for his craft, even in the 
end. 


the world. It’s the Horatio Alger quality 
of the Dean saga that attracts so many 
people, the rags to riches story of the 
young farmboy from Fairmount, 
Indiana who made it in the movies. 
Born February 8, 1931. He was 
raised by his aunt and uncle, the 
Winslows, after his mother died of 
cancer when he was only nine years old. 
He graduated from Fairmount High 
School and won the Indiana State award 


What made James 
Dean a cult figure? Obses- 
sive love has plagued him his 
entire life. His personal pain, 
became the pain of the 
millions of fans throughout 


OPPOSITE PAGE: An 


unfinished pencil sketch 

done just weeks before i ? 
Dean died by personal Fa F 
secretary Rick Ruby. The familiar Rebel pose from the fifties. 


James Byron Dean 
1931-1988 


in speech. He came to New York after 
leaving U.C.L.A. in his Sophmore year. 
He had played some roles on Broadway 
stage and on early television. In 1954 he 
was chosen as “the most promising 
young star of the year” for his role as 
the Arab boy in Gide’s The Immoralist. 
He joined New York's Actor's Studio 
and was introduced to "the method" . 
Director Elia Kazan noticed the young, 
actor and Dean was on his way to 
California to star in his first 
film. 

Dean rose to star- 
dom in Elia Kazan’s film of 
the John Steinbeck book, 
East of Eden. He surprised 
the public and critics alike 
with his captivating por- 
trayal of Cal. This newcomer 
had not only aroused the 
public but received an 
Academy Award nomination 
for his first role. He was an 
overnight sensation. 

Nicholas Ray cast 
him in Rebel Without A 
Cause the film that shook the 
world. “Jimmy's real calling 
is directing," commented 
Ray the night of the pre- 
miere. The Rebel sensation 
had sweept the hearts of 
teens of the world. Dean 


Dean with Elizabeth Taylor in Cat On A Hot Tin Roof (1958). His first 


Academy Award winning performance and their last film together. 


could not walk anywhere without 
creating a mob scene. In California the 
San Pedro police had him arrested for 
allegedly causing a riot at an ice cream 
stand when teens destroyed it after his 
supposed coaxing. 

"The only friends I made on this 
picture were Liz and Rock, I didn't 
much care for anyone else." Although 
Dean was again nominated for an 
Oscar, Giant would prove to be a disap- 
pointing experience. Giant left an em- 
bittered Dean who swore to director 
George Stevens, "I can't be a good 
prostitute like you want me to.” 

The Left-Handed Gun and 
Somebody Up There Likes Me would be 
the last films Dean would make for 
Warner Brothers. The legal battle raged 
for years with Dean citing creative dif- 
ferences as his reason for leaving. 
Others say it was flame Pier Angeli who 
convinced Dean to walk away from his 
contract and elope with her. 

In fall of '57 Dean broke the 
hearts of women all over the world. 

Not only did he marry Pier, he an- 
nounced she was pregnant a month 
after the honeymoon. It seemed the 
Press was intent on hating Pier Angeli 
a» accusations of Pier's lesbianism were 
leaked by innuendo via the gossip 


columns. 


After Dean completed acting in 
another film, Pier gave birth to twins. A 
boy and a girl, Julian and Jillian came 
into the world on September 5th, 1958. 
The Dean twins were immediately the 
darlings of the press. It was a banner 
year for the Deans in personal triumphs. 
Finally, after three Academy award 
nominations James Dean would receive 
his first Oscar. Cat On A Hot Tin Roof 
propelled Dean into that much re- 
spected class of 
actors. His 
compelling per- 
formance with 
Elizabeth 
Taylor in Giant 
and Cat On A 
Hot Tin Roof, 
made them, in 
the words of 
more than one 
critic, “... the 
movie screen's 
most beautiful 
couple.” His 
professional 
respect for her 
off screen did 
nothing to keep 


the tabloids from linking them romanti- 
cally. Constant headlines appeared in 
the fan magazines suggesting his 
leaving Pier for Liz, but with his love of 
the twins, Dean was a devoted father. 
Elizabeth Taylor committed suicide ona 
cold Christmas day in 1959. She left 
nothing but a letter (the exact contents 
of which have never been revealed) that 
expressed her contempt for James 
having rejected her. Evidence suggests 
that Ms. Taylor never actually intended 
to kill herself. The drugs and alcohol in 
her body were not enough. It was the 
24 karat gold jewelry box that she col- 
lapsed on that ended her life. The 
jewelry box, valued at $75,000, pierced 
her abdomen, resulting in a slow and 
painful death. An ironic instrument, it 
was a gift from former husband Mike 
Todd. Dean expressed his regret at the 
loss, “I loved her like a sister, know 
Pier feels as sorry as I do.” 

After finally getting out of his 
contract with Warner Brothers, suppos- 
edly to produce his own films, he did a 
favor for a friend. James starred oppo- 
site Marlon Brando in Burst Of Vermil- 
ion. Brando directed the 1960 western 
that enjoyed mild success at the box 
office. However, conflicts on the set 
ensured Brando his first and only 
directorial effort. Dean was getting 
ready for the director's chair himself 
and he wished to work with who he 
considered to be one of his acting 
heroes. That feeling would change 
drastically on the set as the two slung 
mud through the gossip columns. Dean 
said of Brando, “When Porky isn’t 


star in Burst Of Vermilion (1960). The film was literally a 
knockout. 


munching ona woman's 
breast he’s munching ona 
chicken's breast.” Brando's 
retort, “I don't hate James, 
it's his carpet munching, 
wife that gets on my 
nerves.” Some said Dean 
aggravated the situation on 
purpose to increase the 
tension of the performance 
between the two characters. 
Other critics maintain it 
was a hoax, concocted by 
the film’s publicist. The 
fact remains that Dean and 
Brando launched into a 
full-fledged fist fight that 
halted production for two 
weeks while Brando's 
swelled jaw healed. “The 
best acting will never be 
seen at the theater. James 
and Marlon’s petty argu- 
ments should have been on 
camera because they 
reached emotional climaxes 
the silver screen has yet to 
see,” commented one Hol- 
lywood critic invited on 
the set. After filming was 
completed James Dean and 
Marlon Brando never 
worked together again. 

In 1961 the Acad- 
emy would acknowledge 
Dean’s talent for more than 
just an actor. Dark Side of 
the Mirror, the story of a 
psychotic heroin addict as a 
modem day retelling of Dr. 
Jekyll and Mr. Hyde, was 
James pride and joy. Dark 
Side of the Mirror swept 
the Oscars with eight nomi- 
nations, winning five for 
best direction, best actor, best screen- 
play, best supporting actress for new- 
comer Piper Laurie, and of course, best 
picture. Having just won first place at a 
race in Palm Springs the day of the 
awards, he rushed to the event still 
carrying his racing trophy. In his 
acceptance speech to the Academy he 
mused, “I don’t know which one I'm 
more proud of.” His incredible per- 
formance as Eddie Felson in The Hustler 
went virtually ignored in comparison to 
Dark Side. “It was just another great 
Dean performance.” commented one 
New York Times critic. 

James made an incredible three 
films a year after Dark Side of the 


Mirror and became perhaps as powerful 
as the studios themselves. The Stand-Up 
(1962) was the only film that received 
poor reviews. “I’ve always wanted to 
try stand-up comedy, I think I'll stick to 
making films.” Greed, the remake of the 
Erich Von Stroheim classic, met with 
mixed reviews, however it won Dean 
another Oscar for actor. 

Dean met producer Ed Wood, 
Jr. at a swank Hollywood party in 1963 
and found they both shared the same 
twisted vision. They agreed to make a 
films together which resulted in The 
Horror of the Creature and Vampire A 
Go Go starring his old flame Vampira. 
A decision he would later regret. Dean 


Dean wins three Oscars for Dark Side of the Mirror. "I don’t know which one I'm 
more proud of,” mused a beaming Dean the night of the 1961 Academy Awards. Ear- 
lier in the day he cleaned up at the races in Palm Springs. " 


took a beating from the critics but they 
remain his most lucrative films from the 
early sixties. Even Dark Side of the 
Mirror didn’t make as much money as 
Brainsuckers from Hell. “Making these 
movies for Ed is fun. They only take a 
month to shoot and well if the critics 
don’t understand the sense of humor, 
they can f— off.” Dean’s attack on the 
critics was not taken lightly but one 
critic, Francois Truffaut, understood his 
logic. “The diagetic semiotics of the 
horror genre is only a metaphorical link 
for Mr. Dean’s ouvre and the political 
systems he reveres. I’m thoroughly 
aroused,” Truffaut commented in a 
review of all three horror films. 


James finally married Pier Angeli in 1957 and soon after came the Dean 


twins. The twins became the darlings of the press and pictured here are the 
happy parents showing them off in a crowded Central Park in fall of 1959. 


Marital problems with Pier led 
toa short seperation after rumors flew 
about a relationship with Piper Laurie. 
On that note Dean had this to say, "Pier 
means more to me than life itself, more 
than my films. If she asked me to give it 
up today I would, but she knows how 
much it makes me and the twins 
happy.” James often brought the twins 
on the set of his films. Ed Wood, Jr. 
became attached to them and was often 
the Dean babysitter. "They call me 
Uncle Woody. I'm going to make a film 
about two kids from outer space star- 
Ting the twins. Jimmy doesn't know it 
yet but he's directing." Ed leaked this 
bit of information to the gossip col- 


umns. The Dean family was referred to 
as the "Happy Deans" (that is where the 
slang term Happy Dean comes from). 
The twins were constantly surrounded 
by paparazzi and James and Pier were 
the model for young couples every- 
where. That was soon to end. 

October 13th, 1964 was the 
fateful day which would forever change 
James Dean’s life. After a heated 
argument with wife Pier Angeli, James 
stormed out of their Manhattan pent- 
house apartment in search of solitude. 
Nothing unusual for the couple at the 
time, ”...fighting with Jimmy, goes with 
the territory,” Pier once noted about 
their marriage. Myla Syrjaniemi, better 


known as Vampira, forced her way into 
the Dean penthouse, murdering Pier 
Angeli Dean in a shockingly gruesome 
way that defies any bad horror film 
James may have done in the early 
sixties. In her testimony, Miss Syrjani- 
emi describes the homocide, “She kept 
lookin’ at my Jimmy with those eyes 
and I had to teach her a lesson. You see, 
she didn’t know what Jimmy and I had 
together, what we shared was the truth. 
Somethin’ a whitebread, silverspoon 
girl like herself could never have 
known. She didn’t know the real Jimmy 
like I did. He may have gone and 
married her but you can’t separate the 
truth which is the soul. Anyways after 
cuttin’ off all the fingers on her (Pier's) 
right hand I set both the twins in front 
of her and gouged her eyes out. She 
wasn’t gonna look at my Jimmy again.” 

James received a call at friend 
Nick Adam’s lower East side flat with 
the news; his wife dead and kids miss- 
ing. The only clue that remained 
amongst the bloody mess was a draw- 
ing Syrjaniemi did of herself (as. 
Vampira) and Dean that contained the 
now famous note with a kiss, “Jimmy, I 
love you forever, Vampira.” The Dean 
twins were still darlings of the press at 
six-years-old and the shocking news of 
their kidnapping and eventual fate 
covered the front page of every newspa- 
per in the states. The largest manhunt 
in the history of New York state fol- 
lowed, leading detectives to two dead 
children and a heroin induced Vampira. 
Jillian Pier Dean and her brother Julian 
James Dean were found ina blood 
covered basement tenement building in 
what looked like a hasty autopsy. 
James Dean, always the lover of life, 
had finally met death. His loving public 
had struck back with a vengeance and 
he would never psychologically recover 
from what became his, and a nation’s, 
real-life horror movie. 

Some critics say Dean became 
even better than ever after surviving the 
pain of the murders. But the charming 
boy, the spontaneous braggart, the 
caring man, was forever gone. His first 
major acting role after the tragedy was 
in 1967 with director Bernardo 
Bertolucci. The Conformist saw a 
Europeanized Dean, a much calmer 
man, still filled with angst, but for other 
reasons. He spent four years in Europe 
after the death of his wife, took a french 
girlfriend, model-actress Kiersten Faella, 
and travelled as the press put it, "to 
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1964. The most horrible murders in 
the history of the United States. The 
shocking note and the only clue that 
led police to Vampira, the murderer 
of Pier Angeli Dean and the Dean 
twins. 

forget". During the promotion for the 
film a bold writer for the New York 
Times asked him again about the 
murders, “That which does not kill us, 
only makes us stronger. I forget who 
said that but I truly believe it.” 

Dean’s love of racing brought 
him back to America in 1968 at the 
request of long-time friend Elvis Presley 
for a cameo appearance in Speedway. A 
worn and tired James Dean met an 
overweight and unhealthy Elvis. "I'm 
anxious to get back to work," he told the 
press, “and I'm hoping Mr. Presley will 
star in the next film I have written and 
intend to direct, Twistin' For Jesus.” 
Unfortunately, he would not get a 
chance to make this film. Elvis’ health 
deteriorated and he later died of food 
poisoning at a mexican restaurant. 

1968 through 1972 lost Dean 
from the public eye as he took a vaca- 
tion from the movies to involve himself 
in social causes. Never the trendy 
liberal, James seemed to picked the 
wrong social causes as he lost popular- 
ity not only with the press, but with the 
public that once adored him. Aquatic 
Tights, Gay rights and Anti-drugs were 
not popular stands of the Seventies and 
James supported them monetarily as 
well as being an outspoken leader. 


The Godfather brought James 
back to the silver screen. Francis Ford 
Coppola begged Dean to accept the role 
of Don Corleone. Paramount was not 
convinced of his bankability and de- 
manded a screen test. When studio 
executives saw the footage of Dean with 
cotton shoved in his mouth, along with 
the extra weight he put on, they were 
sold. The Godfather received rave 
reviews worldwide and brought Dean 
another best actor Oscar. “He was kind 
of a mentor to me. On the set he always 
had just the right kick to get you going,” 
noted James Caan, a newcomer at the 
time. Diane Keaton relates from an 
interview in American Film Magazine, 
“Well, Jimmy is also a great director and 
I found it hard to look at Francis after 
every take. I always caught myself 
wishing it was Jim in charge.” He 
would play the role of Don Corleone 
twice more to the delight of his renewed 
fans. 


Filmmaker George Lucas, a 
devoted fan of Dean and fifties memo- 
robilia in general, (which Dean had 
practically become at the time) cast him 
in science fiction film of the late 
seventies Star Wars. Critics argued as 
to why a film with such brilliant special 


effects should leave one feeling so flat? 
The movie barely made back its 10 
million dollar budget. James should 
have taken the advice of long time 
friend Rock Hudson and starred in the 
film that changed the face of cinema. 
Can't Stop the Music propelled the 
Village People into the institution they 
are today spawning the nine film saga 
(the last film The Music Won't Stop-You 
Bet Your Ass! goes into production this 
year). Pauline Kael said of Dean’s poor 
judgement in selecting the role in Star 
Wars, “He was already a God in the 
eyes of his fans, it seems he wanted to 
become a true fictional God in science 
fantasy, they (his fans) were offended.” 
And rightly so. James was becoming 
more crass in every interview. Vanity 
Fair magazine quotes him in what may 
be another of his depressed states, 
“People are just becoming leeches . . . 
they all want a piece of me. Don’t they 
know I’m part of all of them.” Dean 
did, however, get the chance to put ina 
cameo appearance in the third film of 
the music and dance epic, We Won't 
Stop The Music. 

Dean longed to get back in the 
director's chair. It wasn’t until 1980 that 
he would get his chance again. Dean 


James made a cameo appearance in Speedway (1968) at the request of friend 
Elvis Presley. This cutting comic of a ragged Dean and an overweight Elvis 
was drawn on the set by a crewmember. comicby ® Weathers rom Evi’ private collection 
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intasy and box office bomb of 1977, Star Wars. The financial failure of the film was blamed on 


director George Lucas’ miscasting of Dean as the space sorcerer Obi-Wan Kenobi. 


pitched Rebel Without A Cause II to 
Warner Brothers and they loved the 
idea of a sequel on the 25th anni 

of the original classic. In the film, Dean 
Teprises his role as Jim Stark, but this 
time he plays the father. Scott Baio 
plays Tim Stark, a punk rocker who 
changes his name to Tim Terror in an 
attempt to rebel. Dean as writer and 
director deals with the rebellion of the 
fifties confronting the punk rock change 
of the early eighties. The film became a 
box office smash. Rebel IT brought 
praise not only from the mainstream 
press, but from punk rock subculture 
itself. Johnny Rotten of the now defunct 
Sex Pistols raved, “Who better to make 
the punk rock film than the world’s first 
punk.” Dean had finally regained the 
attention and respect he enjoyed in his 
heyday in the early Sixties. Things 
couldn't be better until his stroke on the 
set of The Outsiders in 1983. 

James' personal life was still 
kept secret from the press. His mystery 
blonde girlfriend was finally found to 
be actor Dolph Lundgren. “No girl has 
shoulders as broad as that,” said a bitter 
house servant. Rumors of his bisexual- 
ity could no longer be silenced. Diver- 
sions aside, Dean surprised everyone 
by marrying his black nurse Robin 
Givens in fall of 1985. 

Dean's continuing health prob- 
lems kept him away from the director's 
chair but it didn’t keep his fingers from 
the word processor. He wrote fifteen 


screenplays from ‘82-87 and treatments 
for fifty-five films. Most have been sold 
to Paramount, others have been op- 
tioned to his Dean, Incoroporated which 
started by buying the licensing rights to 
Hollywood's biggest stars. Legendarys 
such as Elizabeth Taylor, Marlon 
Brando, Elvis Presley, Albert Einstein, 
now long deceased, are licensed for use 
in ads and for sale as posters, calenders, 
t-shirts, etc... Dean, Incorporated has 
also been responsibile for the Dean 
5,000 Cross Country Road Race since 
1968. 

The Apple computer ads he did 
in 1987 left fans wondering if he had 
finally gone Yuppie and sold out. 
Dean’s familiar line, “I wonder what 
Shakespeare would have rewritten if he 
had a Mac,” became the catch-phrase of 
contempt against the aging star. He 
would make up for it that same year. 
With his health still a problem, Dean 
returned to the film forefront to star in 
and direct The Color of Money for 
Touchstone Pictures. Eddie Felson 
racked ‘em up again with Scott Baio in 
the co-starring role. 

The third film of The Godfather 
trilogy began shooting in September of 
this year. A happy Dean finished his 
‘scenes early on the 29th. He went into 
his study to work on a script late that 
evening. He was found by his wife 
Robin still holding a pages from his new 
script, You Deserve It. 

The cover of the premiere issue 


of Smart magazine sported a grinning 
Dean with an almost prophetic epitaph 
to his life, “James Ain't Jaded: Forever in 
the Fifties”. Fortunate were the Smart 
publishers to have a jump on what will 
inevitably be a barrage of articles, 
books, and unavoidable TV movies ona 
man and his legacy. I 


Dean appears (surprisingly) in all of these films. 
(director, ** writer/director, t cameo) 


East of Eden (1955) 

Rebel Without A Cause (1955) 
The Left-handed Gun (1956) 
Giant (1956) 

Somebody Up There Likes Me (1957) 
Cat On A Hot Tin Roof (1958) 
Guns Up! (1960) 

Burst Of Vermilion (1960) 

The Hustler (1961) 

Dark Side of the Mirror (1961)** 
The Stand-Up (1962)** 

Scott's Wake (1962)* 

‘The Horror of the Creature (1962)* 
Vampire A Go Go (1963)* 
Brainsuckers from Hell (1963)* 
Greed (Remake 1963)** 

Get Away (1963)** 

Speedway (1968)t 

The Conformist (1970) 

The Godfather (1972) 

‘American Graffiti (1973)t 

The Godfather Part II (1974) 

Star Wars (1977) 

Rebel Without A Cause II (1980)** 
We Won't Stop The Music (1982)+ 
The Outsiders (1983)* 

The Color Of Money (1987)* 
‘The Godfather Part III (1988)t 
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During our ninety-or-so minute session, which ended abruptly with 
a nature-call, Fassbinder rarely removed his glasses. He also had a horn- 
rimmed pair of regular glasses, which I gathered were for reading. The man 
was far more intelligent than I'd have guessed from the night before, but his 
good English shouldn't have surprised me. His mother, by all accounts a 
remarkable woman, was the official German translator for Tennessee Williams 
and Truman Capote. Yet later I learned that Rainer often refused to speak 
English in front of his German cohorts, particularly on movie sets. 

But though his responses-mostly in English-were fairly rapid. [had 
plenty of time for note-taking, thanks to the frequent pauses. At Rainer's 
request, I had my Sony radio on. It sat next to him ona table. He'd switch from 
the dassical to a rock station, turning the volume up until I declared that I 
couldn't get down ing he was saying. Soft-spoken, but seemingly 
unemotional, Rainer wore heavy motorcycle boots and smiled only once. 
Whether or not it was deliberate, he gave a robotic impression, framed by the 
tall, geometric window and further diluted by gray light. I'm reminded of the 
print ad-I forget what for-in which the man sits in front of a TV or a stereo 
wearing sunglasses and no expression, his hair and neck scarf blowing in the 
wind. .... 


‘After emerging from the john, Rainer sat down again, but waved 
aside any more “interview-type" questions. As though it were important, he 
smiled and confessed that he'd woken up at 9:30.... Didn't I have any soft 
drinks on hand? I didn’t. If he was hungry, I didn’t want to keep him from 
lunch, but I wasn’t sure if we were done. The director-who never addressed me 
directly or told me what I should call him-merely yawned a few times. 

“I'd better leave you to lunch,” he suddenly said, referring to the 
Americanlunch hour. Almost as quickly as he'd burst in, Rainer rushed out and 
down the stairs. I turned the radio off. 

At about six, Fassbinder called. His voice was bit slurred. "What are 
you having for dinner?” he asked. 

“What, or where?” 

“Can we go to dinner at eight? Can I come there and then we'll go 


out?” 

Just you? What about your friends?” 

“Sometimes I prefer to be alone. .. . Yes or no?” 

“Yes, Come, and be my guest for dinner. What kind of food do you 
like?” 


“Anything, See you at eight o'clock.” 

Hecameat twelve minutes past ten, without apology or explanation. 
We walked a few blocks toa Vietnamese restaurant where I finally had to make 
up our minds about 
the menu. At first, 
Rainer behaved 
normally, and even 
put away his 
glasses. But as 
dinner wore on, he 
began to tilt 
forward, then he'd 
jerk back and sit 
very straight. He 
picked at his food 
but ordered one 
Coke after another. 
The waitress 
looked at us long 
and oddly, which 
was nothing new in 
un-gay Paree. 

Rainer 
was still answering, 
questions clearly, 
though less rapidly. 


W_E R_ N FE R 
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INTERVIEW BY BOZE HADLEIGH 


But his pauses were frequently, disconcertingly punctuated by the precarious 
leans forward. At one point, [had to snatch his glass up from the table; I didn’t 
mind the exorbitant drinks tab-not much-but I wasn’t about to get embroiled 
in a broken dinnerware fracas in a nonfriendly Franco-Vietnamese boite. 


What kind of thing makes you laugh, Rainer? 


What. .. . I'm not laughing. 
But when you do, what makes you laugh? 


How would I know? There's not much to laugh at, I'don't laugh 
at bad jokes. 


Do you have a good sense of humor? 
I think so. 


Some people say the Germans don't have the best sense of 
humor... 


Who says that? 


Well, non-Germans, I admit. 


You know, Rainer, I interviewed Luchino Visconti, years ago. 
And it’s said he was an outstanding cameraman-I mean, he knew so much 
about the camera, and so do you. .... 


The camera is the most important way to make a movie, and I was 
making them when I was very, very young. (Shakes head.) I know 
everything about making a movie. 


Do you have any opinion of Visconti's work? 
liked Death in Venice. 


What about The Damned, which was set in 1930s Germany? 


Very, 
very good. (Sits 
up) No, it was very 
outstanding, and 
the characters were 
very unusual. I 
liked the colors-the 
orange and blood 
red. 


And 
remember the 


green light that 
bathed the faces of 
the more reptilian 
characters? 


The 
mother? The one 
who was raped by 
her son... 
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Everyone is. 
What do you think of contractual marriage, Rainer? 


(Shrugs.) Marriage is marriage, with or without a 
contract. 


You've been married... 
Once, toa woman. 

What about your long relationships with men? 
. Paparazzi... 

Well, may I ask why you married a woman? 


What is your expression? It seemed like the right thing to 
do at the time, 


Were you pressured into it? 
Who isn't? 
Are you still friends with her? 


I married an actress. So we worked together, and... 
that helped. 


Do gay actors or directors in Germany have to marry 
females for their images, nowadays? 


I don't think so. | think the worst image is when you 
keep getting married, like a hobby. 


Do you have any hobbies? 


Work. When I'm not working, I'm with friends. ... I 
like music-but loud, not from a little Sony transistor. (Laughs.) 


Would you describe yourself as a workaholic? 


RWF (1945 - 1982) 


Am an addict? (Smiles.) I've been working less, lately. 


Helmut Berger? 


putes As long as I keep working, there'll be fewer regrets. 


\ 
| 
It wasn't a rape, though; she never protested. Do you know But work is the basis of your life, isn't it? 
Do you have any regrets in your life? 
| 


Do you know Maximilian Schell, who's such a fine actor and 


director? What would be the use? 
He's very, very intelligent. I've read that you like fancy cars. 
Iheard that The Sound of Music wasn't successful in Germany or You have an American expression: conspicuous consumption . ... 


Austria. ... Why do you think? 
What kind of food do you like? 
American musicals . .. (Shrugs.) 
This is very good. What's it called? 
Did the Nazi subplot tun German-speaking audiences off? 


I'd have to look at the menu. Usually, what do you eat? 
I think so. That was long ago. Germans like James Bond. .. 


Do you smoke cigarettes a lot? 
Are you dieting? 
What? y 8 
. Yes. 
I gather it must be a lot, because your fingers. . . excuse me, but 
they're nicotined. I read that you admire American directors like Hitchcock and 


I don't eat so much; you think I do, because I'm fat, but I don't. 
| 
Douglas Sirk. 


I smoke too much. Right now, I'm trying to cut down. 


Yes. Very, very good st tellers. 
Any particular reason? ee Seay ery ped Sioa 


ho? 
If someone around me doesn't smoke, it makes me feel ashamed. Did yowlike Payeho 


‘Are you susceptible to, or influenced by, those around you? Entertaining - «bat twa rightwing movie, 


40 FILM THREAT SEVENTEEN 


How did you figure that? 

‘The woman is punished for taking money from the upper class, 
and the man who is too close to his mother becomes crazy. You don’t think 
Hitchcock was conservative? 

T've heard he was anti-gay and somewhat asexual, from people 
who knew him. But I suspect most straight directors are anti-gay and/or 
conservative. 


I say it because Americans often don't know about their own 
directors. Tell me, is Hitch still considered English in America? 


I think British-American. He's considered Hollywood, through 
and through. That's an interesting question; you mean that the immigrant 
is never allowed to forget his roots, don't you? 

In most countries, including ours. 

Do someone's politics influence your opinion of their work? 
No, unless they're extremist-reactionary. And you? 

Good work is good work-look at Vanessa Redgrave. Her P.L.O. 
thing is deplorable-you know, de-P-L-O-rable? (No reaction) But 
anyway, she's a fine actor. . .. You know, I didn’t know a thing about 
Douglas Sirk until I interviewed Rock Hudson. 

Is Rock Hudson nice? 


Nice is such a meaningless word. But I like him-he's very 
‘easygoing and appealing. Do you like his work, or whatever? 


He's been in some good movies. Gay, no? 

Oh, yes. I was in Hong Kong last year. Went toa tailor shop, 
and there was a picture of Rock Hudson being fitted for a suit. I asked the 
Chinese tailor about it, and he said, I quote, "Rock Hudson likes boys.” 
He meant males, of course. In fact, Rock doesn't have one age category, as 
0 many straight or gay males do. 

I'd like to work with him. 

Why don’t you ask him? He hasn't done a movie in a while. 

Do you think he would play a gay character, ein Warmbruder? 


I'm pretty sure he wouldn't. Which of Sirk’s movies do you 
particularly like? 


Most of them. 

‘And what of other Hitchcock films? 

Almost all of them. 

Could you give an example, Rainer? 

++. Lenjoyed The Birds. 

All that pecking and . .. pawing poor Tippi Hedron, What do 
you think of Sam Peckinpah, or do you know of him (a director with a 
fetish for violence)? 

Idon't always like to see things like that. 

You mean Peckinpah does too much of it in his films? 

ja. 


Why do you think that the world’s only pre-sixties gay 
movement flourished in Germany, before the Nazis? 


German people are always liberated about sex. 


Then why did they let the Nazis try to wipe out homosexuality? 


They let them do 
everything. But, one thing in 
defense, they didn't always 
know everything they were 
doing and planning, 


The irony is that 
even if Hitler had killed 
every homosexual male and 
female-utterly impossible- 
from five to ten percent of 
all new births would 
eventually yield 
homosexual people. 


s+ Ignorance... 


Are you known to 
be anti-Nazi in Germany, or 
is that completely normal, 
so you don't have any 
problem from the, uh, 
fringe groups? 


Ihave trouble... 
not just politics-the politics 
is in my movies. Class 
struggle is seen only as left 
wing, and also, since I'm gay, 
the right wingers and the 
Nazis hate me. They make 
death threats. 


i 
: 
‘ 
; 


‘That's amazing. 


Itis true. 
Sometimes I need a 
bodyguard, and at my 
house, new installments, for 
protection. 


Is this only 


Hanna Shygulla in 
THE MARRIAGE OF MARIA 
BRAUN (1978) 


I become more famous, so more threats. 


recently? 


Do you find that as you-or anyone-go from independent, low 
budget director to a top director with big budgets and international 
success, your admirers tum to enemies? 


The bigger, the worse for the . . . celebrity. 


In other words, they build you up, then they want to tear you 
down? 


Punkilich! Precisely! 

Do you ever fear for your life? 

No. 

But then, you also got a lot of gay protest when you produced 
the movie Tenderness of the Wolves, about a vampire like gay man who 
was a child-molester and murderer-a virtual Sweeny Todd. He even used 
their flesh as meat, didn't he? 

He sold it, for that. 


Well, that kind of movie's guaranteed to stir up homophobia. . .. 


But it's true. 


‘The difference between that and a true story about a similar 
heterosexual is that a movie about the straight man wouldn't provoke 
heterophobia-there's no such thing as heterophobia. Is it therefore 
responsible for anyone to make such a movie as Tenderness of the Wolves, 
particularly a gay man? 


We cannot censor out truth. 
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RWF with Rosel Zech in VERONIKA VOSS. 


But choosing one subject or theme over another isn't censorship. 


If we have no choice what films to make . . . (Shrugs.) 


You have a choice, and you have a responsibility. 


It's hard to imagine a Jewish filmmaker making a true film on a 
subject that will stir up and spread anti-Semitism. Doesn't this amount to 
homosexual self-hatred? 


Itexists. ... 

Gay self-hatred? 

Yes, it exists. In many men. 

Well, it's not surprising, is it? Every minority grows up with 
negative images put out by the majority, and every child wants to be like 


In Germany and all over Europe, there was much Jewish self- 
hatred during the war... 


And such self-hatred is often exaggerated by a minority’s 
enemies, offered as “proof” of the group's inferiority. 


But if you don’t bring this to the surface, how do you deal with it? 


Well, a movie is the most public way of dealing with anything .. 
- Do you regret making Tenderness of the Wolves,-or producing it, I mean? 


If [had directed it, it would have been different. But I didn't. 


Do you think your movies will ever find mainstream success in 
America? 


Has it happened with many European directors? 


It doesn’t matter. . . 1 don't want to have to change how I make 
something, so it can be successful far away from my own environment. 


Do you basically make movies for yourself? 
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For me, but also so they succeed and reach people-inside the 
cinema, and inside them. 


If you could have, would you have become an actor~a leading 
man, "Hollywood-style"? 


llike being a star, (Smiles) It is fun, and I like to wear clothes like 
astar.... 


Stars have less to worry about, don’t they? 
I don't think so. 

But directors have much more control-as do producers-right? 
Yes. (Smiles) It's good to have control. 


One last Coke, and we left the multi-hyphenated restaurant. Rainer 
wanted to walk through Place de Clichy: “I haven't walked there alone.” We 
didn’t get there, for I steered us back. Rainer was under the influence, 
staggering and loping. He nearly tripped over several curbs, and his expansive 
gestures caught several eyes. He wanted to detour at every opportunity, and, 
being a large man, was difficult to steer. 

I feared for his safety, what with the reckless Paris traffic, and the 
possibility that if he were widely recognized, a crowd might collect, and then 
the paparazzi... Within a block of my hotel, Rainer demanded, “Let's go back 
to Amsterdam,” turning it into a sing-song chorus. The Tunisian was away 
from the desk, and thank God for the elevators. Rainer asked for the radio to 
be turned on-loud~and repeatedly asked if had any soft drinks. For the next 
hour or so, we made small talk, I asked and rechecked some questions, and I 
showed Fassbinder the magazines and booklet. These he flipped through, 
pausing briefly to look at some of the pictures. 

Every fifteen minutes or so, he went into the bathroom and stayed 
several minutes. I went in once, and discovered little papers on the floor and 
white dust on my wooden comb, When I noted that he looked rather sweaty, 
Rainer muttered that he might use the room's portable-shower cubicle. I said 
go ahead, and he seemed tempted. Then he patted his significant stomach, 
winked, and decided not to. 

At one point, Rainer broke the silence-I was jotting-and mentioned 
the subject of suicide. He asked if I'd known anyone who had committed 
suicide, but before I could answer, he offered, "A stupid way to say it-like to 
commit murder.” We sat in silence, with the radio blaring. | waited for him to 
‘expand on his comment. Then: 


‘So you don't think suicide is murder? 


No... no, it isn't, because if you murder someone, you do it 
against his will. The victim has no choice, 


RWF and Dieter Schidor on the set of TH! 
WIZARD OF BABYLON, Schidor's documentary 
on the making of QUERELLE (1982) 


Ali (El Hedi Ben Salem) with Emmi (Brigitte Mira) in FEAR EATS THE SOUL. 


But obviously one doesn't commit suicide completely against 
one's own will. . 


Sometimes it's the only solution. 
For who? 


For somebody who is in torture. Not how long you live is 
important- are you happy? 


Happy enough. No one's happy all the time, maybe even most 
of the time. 


What if one is only happy doing one thing? 
You mean like working? 
Or anything. 


Some of the people close to you have taken their own lives. 
Does the pain of that ever go away? 


«+= (Shakes head.) No. 

What's your personal feeling about suicide? 
For me?! 

Would you ever do it? 

(Angrily.) I'm too busy. 


Then who has time to talk about it? Did I read right: Did you 
write plays? 


Yes. Katzelmacher the movie was based on my play, the first one | 
did. 


What do you think of your fellow playwright Tennessee 
Williams? 


He is a very great man. 

What do you think of his work, of specific plays? 

His work is still very good. It's more innovation now. 

What do you think of his problems with drugs? 

(Shrugs.) Everyone has them. 

Not everyone. Don't you think people who are around a lot of 
drugs, people who partake, sometimes think they're average-that is, that 
the whole world's on a drug trip? 

Everyone's on a drug trip? 


Not everyone . .. But let's quit this topic before I sound like a 
prude and you sound like an apologist. 


A what? 

Never mind. Now you often cast favorites of yours, like 
Gunther Kaufmann, who appeared in Querelle. Does this cause 
resentment among the rest of your cast and crew? 

Why should it? 

Well, why shouldn't it? In Hollywood, a producer might be able 
to get away with casting a girlfriend, or boyfriend or relative, in a tiny 
part. But casting a favorite in a major part? 

No actor has ever let me down. 

That speaks well for your relationships with actors, Rainer. 

(Smiles.) 


But, for instance, you cast Hedi ben Salim in the lead role of one 
of your films... 
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Hanna Shygulla and Elisabeth Trissenaar in 
THE MARRIAGE OF MARIA BRAUN. 


Fear Eats the Soul. 
And he wasn't an actor, to begin with. 
Anyone can learn to act. 


And talent can be expanded upon. But, you can't put talent 
where it doesn't exist. 


It was a good film; you should sce it. Then you would see ... 


Most of your close friends, including Armin Meier, have been 
cast in your films, 


Let's not talk about that anymore. 


Okay. Do you agree with Hitchcock, who said that actors are 
cattle? 


He shouldn't have said that. 


Do you mean he shouldn't have said that, or he shouldn't have 
said that? 


Both. (Smiles.) 


Friends are probably easier to direct than actors with actors’ 
gos, right? 


Let's not even talk about actors . . . I'm ein actor, too, and... but - 
everyone wants to meet me just because I make movies, and so many 
movies. 

Can you usually tell when people like you for yourself? 

Who says they like me? 

Well, you seem like a likable man. 

You don't know me. How can you say that? 


Your answers are pretty candid. 


. - [ think this is a better conversation than an interview, but I'm 
bored. 


Rainer began to yawn so much that I opened a window a bit tolet in 
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some fresh air. He said what he required was "something to drink,” and he was 
going out to get some. To make sure it wasn't liquor, I suggested I go with him. 
But he wanted to go alone, and left. Slamming the door behind him, he 
announced loudly, "Til be back in a few minutes.” 

After half an hour, I figured he'd gotten home. I didn't have his 
number to call and check, and it was too late to bother Enrico, whom I'd ati 
thing in the morning. But ten minutes after that, Rainer was my 
door. I momentarily debated whether to let him in-I could pretend I ras out 
But his voice was very low, and I felt sorry for him. 

“What happened, Rainer? Where did you go?" 

He plunked himself down on the second twin bed and groggily 
allowed that he'd gone for a slice of pizza. And he'd hada couple of soft drinks, 
and brought one back with him. "I didn’t think you wanted any,” he said 
churlishly. informed him that I was going to bed now, as I had an early flight 
the next day (actually at three P.M.). Rainer just grinned, then got up to turn on 
the radio, loud. I got right up and lowered the volume, reminding him sharply 
about the hour and the other guests, and reiterating that I had to get some sleep. 

Likea pouting child, he slumped into the chair and feigned attention 
to the radio, He avoided my eyes. My irritation subsided, and I gently 
recommended that he take a cold shower in the cubicle. I thought that might 
soothe him, make him sleepy, or both. He reluctantly complied and began to 
strip, I kicked off my loafers and got under the covers in my clothes, turning my 
back tohim. I heard the repeated rustle of fabric and the whoosh of leather, but 
no water running. 

Turning and sitting up, | confronted a pitiful, heart-rending sight: 
Rainer was quietly thrashing about and silently weeping. His socks and briefs 
were on, but his enormous bare belly loomed behind a barrier of clutched 
garments. Catching my eye, he averted his gaze and began to slowly bang his. 
head on the wall of the portable shower. Fortunately, he soon stopped. 

I got up, walked over to him, and put my arm across his fleshy back. 
Ina split second, the vulnerability had turned to paranoid rage. "How dare you 
try to force yourself upon me! How dare you, how dare you!” He aimed toslap 
‘me, but I shifted and he grazed the side of my head. "Get out!" I shouted. He 
stared at me blankly. “Raus-raus von heir!” l ordered. He smiled menacingly, 
then rushed me, stopping in mid-lunge. Hastily, sloppily putting on his dothes, 
he began to curse me loudly. Mostly in German-words I hadn't learned in class 
and wouldn't find in a dictionary. He sputtered that I was a miserable host, a 
lousy interviewer, and a pushy human being with lecherous intentions. 

‘The fire in his eyes was frightening. I didn't ask him again to leave. 
I half expected the Tunisian or his night porter to come knocking on my door. 
No such luck. The radio was turned on louder, and a fully dressed Fassbinder 
lay down, shaking, on the other bed. Literally within seconds, he was asleep, 
snoring mightily. I waited a minute or two, then crpt to the radio to lower it, 
He roused himself and barked, "Leave it!” 

“The other guests!” I hissed. 

But he was asleep almost before I finished. Lying on his back, 
motorcycle boots sticking out toward the window, he snored louder than I'd 
thought anybody could .. .Some twenty long, seething minutes later, I walked 
slowly and quietly to the radio and lowered the volume. He didn’t wake. Back 
on the bed, my shoes on, I pondered what to do, once I gave up on the night 
porter. I could call Rico and thus wake Fassbinder and sound like a fool, or try 
leaving the room. But naturally, the ancient door made groaning sound every 
time it was opened or closed. I could say I was thirsty and going for a 
refreshment. 

Yet I hated to leave a complete stranger alone in my room, with a 
valuable gift I'd planned to give Rico the following day. And if I did leave the 
room, where would I go? I'd be welcome at Rico's, but again pride... I could 
call him and have him phone Fassbinder's friends and have them retrieve their 
pet. But what if the suspicious Tunisian or the night porter-an unknown 
quantity-decided to take steps? Because of his Name, I couldn't risk 
Fassbinder's reputation at the hands of irate hoteliers and possibly the 
gendarmes. 

In the end, I spent almost six miserable, seething hours of near 
sleeplessness, sitting guard over and against my guest. Once, he got up to pee, 
and angrily demanded why I wasn't asleep at that hour. I refused to utter a 
word; he formed a hammy fist and raised it threateningly. I stared defiantly, 
and he cursed in German, then went to the john. When he came out-without 
flushing-he again scolded me most Teutonically for attempting to lay hands on 
him and take advantadge of his “everlasting stardom.” 

Of course, he tured the radio up again, and several minutes later I 
‘snuck up and turned it down. We did our radio routine several times for the 
first few hours. But four hours into the marathon, I turned it off for good. By 
that hour, I imagined that even in Paris a new ruckus would fetch a porter, 
somebody. I never found out . . . | must have slept more than I thought, but I 
was awake every half-hour on the clock. 

At six A.M. on the dot, I gathered my seething anger and bounded 
crisply up from the bed. Poking Fassbinder twice on the left shoulder, I barked, 


“It's time to get up! I'm sorry, but I'm leaving for the airport. Get up, please!” 
He was groggy, rubbed his squinting eyes. Raising himself tentatively, he 
looked up at me and smiled. Then he yawned noisily. I waited for him to say 
something, before repeating my command-maypbe a little less sternly. 

“I slept well.” He smiled again. "How about you?” 

“I survived.” I half-smiled. 

Rainer got up, went to the john to pee and comb his hair, and before 
walking out remembered. “Send me a copy if it's printed!” 


Rainer Werner Fassbinder died at age thirty-seven on June 10, 1982 
four years to the day after his lifemate Armin Meier. Born an “ideal Aryan” on 
‘one of Hitler's Lebensborn eugenics farms, Meler was reportedly overly 
dependent on Fassbinder, who he felt neglected him. During one of Rainer’s 
trips to Paris, Meier hung himself in their Munich home. He was found by 
Rainer’s mother. 

Earlier, one of Fassbinder's lovers, Hedi ben Salim, also hung himself, 
after stabbing three people in Berlin. Swiss director Daniel Schmid, one of 
Fassbinder's first lovers, told the press, "Rainer was an unhappy man who 
hurled himself into his work but had a low personal opinion of himself ... He 
could not believe people could love him. All hislife Rainer thought he was ugly. 
. .. The basis for his new friendships was always: you area pig and ama pig.” 

The future moviemaker's early life was not of a sort conducive to 
lasting hapiness. His parents divorced, and his new stepfather couldn't stand 
him. Rainer chose to live with his father, and wealthy landowner and slum 
landlord. It was the shy, sensitive teenage Rainer who was sent to collect the 
‘excessive rents from the typically impoverished Turkish "guestworkers" in 
Cologne. For most of his youth, Rainer was not close to his mother, who once 
took a domineering seventeen-year-old for a lover; the young man tried in vain 
to play stepfather to young Fassbinder. 


When Rainer a to Berlin's Film Institute, he was 
rejected. All his life, the M.D.'s son regretted his lack of a higher education. But 
although his first celluloid efforts were practically one-man shows, budgeted 
ataround $25,000, he quickly made up for lost time. Between 1969 and 1982, he 
directed forty-three movies, including lengthy TV miniseries. His Lola, a 
remake of The Blue Angel, was, at $10 million, Germany's most expensive film 
up until that time. And in spite of Querelle’s explicit homoerotic nature, it was 
co-financed by the Berlin Senate-after Fassbinder signed to direct. 

Besides movie-directing, the man wrote thirty seven screenplays, 
fifteen plays which he also directed, and numerous radio scripts; he acted on 
stage and on screen, and shot, edited, and produced several of his own and 
others’ motion pictures. Fassbinder was virtually an offshoot of his own 
gargantuan career, which almost single-handedly restored German cinema to 
its pre-Nazi international eminence. 

From the 1960s on, Rainer overindulged-in booze, uppers, downers, 
LSD, and cocaine. He often smoked four packs a day, too, yet in his final year 
he would fearfully tell friends that he didn’t want to die. He also told people 
that he envied Steven Spielberg and wanted to emulate his record-breaking 
success, Up to the last, several projects were 1g On the final nights of his 
life, Rainer called Daniel Schmid in Paris and told him that he'd flushed all his 
drugs down the tollet-all except one line of cocaine. 

Fassbinder’s body was found with a burnt-up cigarette between his 
lips and notes on his next film under his head. There was evidence of cocaine, 
pills, and whiskey. A movie addict to the end, he'd been watching his video 
machine. It was playing 20,000 Years in Sing Sing. 


Reprinted from the book CONVERSATIONS WITH MY ELDERS, St. Martin's Press, author 
Boze Hadleigh. The book also contains shockingly frank interviews with Sal Mineo, Luchino 
Visconti, Cecil Beaton, George Cukor, and Rock Hudson. 


Fassbinder (dead) and Adrian Hoven in SHADOW OF ANGELS. 
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POSITIVE/NEGATIVE gives the experts an opportunity to write about their craft. 
Everything from wtiting, directing, special effects, & more... . 


WHAT DO YOU SAY TO AN ART FAG? 
or THE MERITS OF FILM SCHOOL 


BY DAVID WILLIAMS 


“. beginning film students naturally and 
appropriately show sympathetic interest 
in and encouragement for eachother's 
early efforts, as does, in most cases, the 
Instructor. Thi fine for the beginner, 
but often even as the student grows more 
advanced he will receive little or no 
negative comments on his work." 


"... blind encouragement (from 
sympathetic audiences) is precisely the 
thing that will contribute to the rising 
number of mediocre and derivative 
filmmakers clamoring for, and believing 
they are deserving of, attention.” 


- Fred Camper 


When I'm introduced to friends of 
the family, distant relatives, or the parents of 
the girl | happen to be seeing at the time, a 
certain question is invariably asked when it's 
heard that | attend college: 

“So, what are you studying up 
there?” 

“Uh, filmmaking.” | gasp, with the 
taste of my lunch rising in my throat. 

"Ooooooh, how interesting,” 
What's-Her-Face's-Mom coos, "... does that 
mean you learn how to take pictures?” 

Right. That's where | learn to take 
pictures, take notes, take home tests, and 
take my life in four easy steps. Things are 
strange there, in an institution that attempts 
to make you a "creative" person. Classes 
are set up to assist in finding your aesthetic 
view of the world and you are graded as to 
how well you express yourself. Instructors 
make odd diatribes about the uselessness of 
such and such, and the mind expanding 
virtues of this and that (which usually turns 
out to be either a film like Wavelength, or an 
article blasting the ethnographic work of 
John Marshal as constructionist 
documentary). Sometimes there are 
lectures based on the CIA's clandestine 
efforts to use cocaine as a socially 
controlling tool. 

Hmmm, all very interesting. But 
when are we going to take pictures? 
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I thought that's what "Film Schoo!” 
was designed to do: teach the technology 
and techniques useful in making one's 
personal visions accessible to others (i.e. 
using film as a transmissional medium). 

Well, apparently not. As a film 
production major at San Francisco State 
University, I can tell you that certain ends of 
the educational stick don't get a fair shake, 
‘or even an inspiring rub. Theory is the name 
of the game here my friend. Granted, to 
understand an art form, it's often necessary 
to do extraordinary amounts of research. 
And the funny thing about theory is that it's 
not just bullshit, as many people claim. The 
problem with film writing is the people who. 
write it: may that be Maya Deren, Stan 
Brakhage, Vertov, or Godard. Here are 
incredibly intelligent people with interesting 
ideas, but, unfortunately, massive egos to 
match. Consider the following: 


"lam eye. | have created aman 
more pertect than Adam; | create thousands 
of different people in accordance with 
Previously prepared plans and charts. 

lam eye. 

| take the most agile of one, the 
fastest and most graceful legs of another, 
from a third person | take the handsomest 
and most expressive head, and by editing | 
create an entirely new perfect man.” 

- Dziga Vertov 


"Oh transparent hallucination, 
superimposition of image, mirage of 
movement, heroine of a thousand and one 
nights (Scheherazade must surely be the 
muse of this art), you obstruct the light, 
muddie the pure white beaded screen (it 
Perspires) with your shifting patterns.....” 

- Stan Brakhage 


You talk the talk, but do you walk 
the walk? 

What's so frustrating is that these 
grand (if ego serving) passages contain what 
are essentially simple ideas, valuable 
concepts that could be clearly spoken in few 
words: 


(1) Through editing, one can 
construct a new whole. 


(2) Watching a film... uh, right. 


Sure, it can be interesting to hear 
some artist wax poetic, but who needs the 
tack-on magic of this mumbo jumbo? 

Another problem with film theory in 
the academic situation is that it often serves 
not as a starting point for beginning 
filmmakers to develop their own ideas, but 
as a treasure to be plundered: resulting in 
work that is merely derivative. At many 
screenings of "new" work, it’s possible to 
assume (with uncanny precision) which 
theorist's writings each respective filmmaker 
had recently read. 

Ooooooh, look... uh, huh... Brecht. 
Definitely Brecht. 

The fans of Godard make disjointed 
narratives, as the cinepoets busily follow the 
constructionist themes of Vertov. I's said 
that imitation is the most sincere form of 
flattery, but how many times must | be 
subjected to remakes of Man With A Movie 
Camera or Masculine, Feminine? God, | 
hated them the first time around. 

| began this article with a quote by 
Fred Camper that angered many of my 
peers. Only moments after its introduction in 
class last year there came the familiar rally 
cries of the untalented: “Personal 
expression cannot be judged as good or 
bad... To call something bad is a matter of 
taste or lack of... etc... etc..." 

These are good excuses for people 
to use when their work is in question (or 
simply dismissed as crap), but the truth is: 
there's good, there's O.K., and there's 
downright shitty. Every movement, school of 
thought, and practice contains equal 
potential for greatness and utter failure. 
Why can't people admit that they fail? Ive 
worked long and hard on certain projects, 
patiently honing down the rough edges 
before revealing them to an audience; my 
chest filled with pride... only to have all my 
expectations disappointed as the projector 
lamp switches off and my ears are greeted 
with the sound of suppressed giggles, 
shuttling feet, and the distant calling of 
crickets. 

Ooops, | guess it didn't work. | 
blew it. 

‘So what happens then? Well, it 
depends. If it’s really stinko, there could be 
comments like: Gee, that was a beautiful 
sky in that one shot, what day did you shoot 
it? What kind of film did you use? It was 
really well lit, and in focus, That was really 
well framed... 

As a serious person, I find these 
words to be kind, yet utterly worthless and 
only to be greeted with contempt. I know 
that fear is the only reason for these 
remarks; fear that if something "not-so-nice" 


might be said about their work. When 
feelings replace constructiv i 
nobody profits by showing their work (except 
the egomaniacs). 

By criticism I'm not referring to the 
act of jumping on top of the nearest table 
and screaming “This is pure, unadulterated 
shit! Get a rope! 

No. 


Wrong. 

Despite the fact that a person's 
work may indeed be pure, unadulterated 
shit, there's no real reason to deliberately 
hurt people's feelings. What's the point? 
Perhaps to enforce your own faultering 
confidence by tearing down someone else? 
Pretty weak, | suggest you find therapy for 
this ailment. 

Still, here we are. In the middle of 
a room full of relatively silent, probably 
uncomfortable, possibly sleeping, strangers. 
Aperson might think this is where an 
instructor might step in, make examples, 
lead in a discussion, or perhaps give a little 
feedback on his/her thoughts. This is rarely 
the case. The truth of the matter is that I've 
never heard a single serious condemnation 
‘squeeze its way past an instructor's lips. 
Maybe a “Well, this could be improved by... ” 
or “That's interesting how yor but not an 
inkling as to their personal/gut reaction. 
Certainly there may be brutally critical whims 
violently tossing between their ears, but if 
these thoughts are never said: what use are 
they? Something good is found within the 
morass of bad and is praised. Yuck. 

To serve as an example of these 


problems: 
ATRUE STORY 


One day, after watching a series of 
particularly bad films, the instructor noticed 
the grimace on my face and asked for my 
opinion of the work. Everyone in class 
turned and faced me. | replied, "I think 
we've had enough MTV for the morning” 
(which isnt the most offensive thing that 
could have been said). Dead silence hit the 
room. | think | heard the woman sitting next 
to me ovulate (kind of a low grinding sound 
accompanied by a soft splash). The 
Frenchman artist responsible for some of the 
work whispered to me, "If you don’ like it, 
don't come to class” while the other cine- 
poet trained his bugging blues to the spot 
directly between my brows. | think he was. 
trying to use his telekinetic powers to melt 
my brain (or something like that), so | left. 

I've been told: "Gee Dave, you 
should have gone off on that guy. Really 
torn him down." 

Trust me, it's not worth it. These 
people are so set in their little artsy-craftsy 
ways that argument is pointless. Except of 
course when you're in the mood for brutally 
tongue-lashing some idiot who strikes you of 
being particularly worthy of such abuse. 
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They're also oblivious to any form of 
suggestive, or constructive criticism; 
brushing aside valid comments and 
suggestions as easily as they might an 
annoying insect. Alll the while uttering the 
immortal words: "Oh, well... | meant to do 
that.” 

Fuck you. Gimmie a break. 

There's also the flip side of the 
coin, small patch populated by small people 
who simply attach an insult to everything 
that comes their way. Calling something 
“total shit" or "the fuckin‘ worst" without 
qualification is as worthless as the empty 
praise offered by the rest. These boneheads 
are well represented by certai mbers of 
the department, but in no greater a 
percentage than they are found anywhere 
else. (Luckily, it's this kind of “individual” 
that has either quit reading this article or 
never got past the title.) 

If we flash back for an instant, 
maybe this is the reason for the limp 
behavior of most of the instructors... they 
know it doesn't do any good. 

Hf you're only interested in pleasing 
yourself, and you don’t care how something 
is seen by others; fine, you wouldn't have a 
problem. Likewise, if you're interested in 
gathering high praise for mediocre work. 
But, if you're interested in how your work is 
coming across, you've got a big one. If you 
go to someplace like State. 

Hearing all this negativity, you may 
be asking yourself: what if someone is 
actually producing good, thought provoking 
work that has some impact on the way an 
audience might feel or view the world as a 
whole? 

It's really a 50/50 split. Good luck. 
With all the boneheads out there, a person 


like that might really make something of him/ 
herself or be lost in the shuffle. I'm very 


Getting back to taking pictures, 
SFSU has a wealth of expensive equipment. 
Cameras, recorders, mixing rooms, etc... 
etc... That's great. But how many people 
know how to use it? Very few. That's bad. 
Only by scrounging, prying, and begging 
does a person really learn what this stuff can 
do. (There are graduate students available 
to help you, and some of them are truly 
interested in the welfare of you and your 
work, but that's another story.) Certain 
courses are designed specifically to train you 
to use the equipment, but they fail miserably 
due to a single equation: 

One (1) instructor divided by too (?) 
many students = little time. 

‘Nuff said. 

So what does someone get out of 
this mess? 

Why go to school? 

Why not (as Chris Gore has so 
often suggested) just skip school and put 
tuition money directly into a film? 

There are certain benefits, all of 
which are valuable in their own way. But 
before | go into these reasons, I'd like to give 
time to two graduates of the department. As 
everyone has an individual experience, 
everyone has an opinion. 


The problem with State is that it has 
has no sense of the real world. They pride 
themselves on a documentary/non- 
commercial curriculum, but don’t realize that 
their grads are starving because of this. In 
trying to be so non-commercial and 
(supposedly) avant-garde, they cut their 
students throats when it comes time to find a 
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Topp LONGWELL, ANOTHER FILM 
SCHOOL GRADUATE WITH NO FUTURE. 


job in the film community. They need more 
Practical courses and an understanding that 
by training their students in how to work 
within the system, they will be able to affect 
a greater change in that system. 


- Patrick Donnelly 


So, film school. 

Useful, | found San Francisco 
State University Film Production to be 
lacking in many areas, most of them directly 
related to money. 

Listen. 

Not enough production equipment- 

Money. 

Not enough permanent, full time 
instructors- 

Money. 

But film is about learning in spite of 
limitations, so forget all that. 

What really pissed me off was that 
there were several instructors holding full 
time positions who basically ignored the 


students’ needs unless the students backed 
them in a comer and threatened them with 
evisceration. If you want to get it done, do it 
yourself, 

That's it. 


- Scott Smerdon 


So what are the advantadges? 
Meeting other disillusioned dolts who parted 
with tuition fees? Taking advantadge of 
underclassmen/women to occupy shitty 
Production assistant jobs? Using expensive 
equipment at no cost? Torturing those 
around you just for your own sadistic/ 
juvenille reasons? For your parents? 

Or is it some genetic flaw of yours 
calling for a leave of absence from the real 
world out there? Begging for a breather... a 
place to hide out so you can make up your 
mind... a place to waste time because you 
don’t know what to do; or you're too scared 
to do it. 

Yes, there are the advantadges; no 
matter how stupid or weak they seem to be. 

Actually, the truth lies somewhere 
in that grey zone that both Scott and Pat 
referred to as an area reached by “change” 
and “doing it yourself". Working within the 
limitations as they are in a structured 
system, one becomes resourceful. As 
society works as a system, it’s better to learn 
while you're young... how to exploit it that is. 
No, film school wont teach you. You have 
to teach yourself, But, within this hostile 
environment, a world dominated by idiots, 
brown-nosers, and waterheads, that comes 
quickly. 

But then again, someone could do 


all that in the comfort and privacy of his/ her 
own home, or someone else's home for that 
matter. 

So make up your own mind. ta 
little piece of paper is so important to you: 
go for it. H not, don't. 


"Everyone out there has a degree, 
and if they don't, they say they do. Nobody 
checks.” 

- Todd Longwell 

Graduate of UCLA Dept. of 

Motion Pictures and Television 


Find out for yourself... and then do 
it for yourself. But before you do anything, 
remember the 10-80-10 Rule. 

10 percent of the people will work hard. 
80 percent will do just enough to get by. 
And 10 percent won't do shit. 

Ihave, of course, ignored 
everything that neither interests nor affects 
me, so write your own filth. + 


David Williams [s a film student from San 
Francisco State University whose credits 
Include a few short films entitled, ZODIAC 
SPEAKING, PENETRATION and MAN INA 
CAN. Needless to say, he causes a lot of 
trouble in class. 


THE SHAKI-CAM™ 


You don't need to spend hundreds of dollars 
renting a Steadi-Cam™ to get those smooth 
moving shots. Do you know how much it costs 
just to pay the specially trained professional to 
run on e of those things, not to mention rental 
fees of the actual equipment? 

All you need to simulate the same effect 
is a long board and your camera. Mount your 
camera to the board with screws or some duct 
tape. Now run! Sam Raimi used this 
technique in the first EVIL DEAD. The SHAKI- 
CAM (also known as the Sam-Cam) will give 
you that expensive look for practically nothing. 


Mustration by Scott Parrish. 
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Morticia. Lilly Munster. The Brides of Dracula. Vampirella. Vampira—The 
women of horror have been a fascination to this ghoul since pre-puberty. 
Now, joy ofjoys. | get to meet one live on the phone! | spoke with ELVIRA 
about her upcoming feature film, ELVIRA, MISTRESS OF THE DARK, 
and learned a few other things about the macabre movie hostess. It was 


a dreadful delight. 


Hello this is Creepy Rick? 

Indeed, Elvira? How are you doin’? 
Good. How's it goin’? 

Good. Good. 

So, | read your magazine the other day | 
was at UCLA and | went to the magazine 
bookstore and it was there. 

So what'd you think? 


| thought it was real funny. | liked it. | 
thought it was really great. 


Yeah, we try to be a little off the wall. 
Yes, it's very off the wall. It's good. 


Well, thanks. So, let's talk about the 
movie. It's called. . . 


Elvira, Mistress of the Dark. 


(I drop the phone in utter disbelief and 
excitement. I'm actually talking to Elvira. 
Those-that -uh...she's not far from my 
boiling blood!) 


When are we lookin‘ at a release on this? 
September 30th, 1988. (The anniversary 
of the death of James Dean, what a 
coincidence) 


How are things going right now, is 
everything wrapped up? 


It's going really good, | have some pick up 
shots that I'm going to be doing next week. 
And we're shooting a big song and dance 
number. 

Is it scary? 

The movie or the dance number? 

Both. 

(LAUGH) Well, |hope the dance number 
is not going to be but the movie not really 
what you'd call a scary movie, no. 

More like campy horror? 


Yeah, it's not made to be real scary, 
there's a couple sordid scary moments. 


Who directed it? 


Jim Signorelli and he directed Rodney 
Dangerfield in Easy Money. Also for the 
last seven years he has been directing all 
the short films on Saturday Night Live, 
y’know the commercial take-offs. 


What's the plot? Is there a plot? 


It starts out, I'm a horror movie hostess in 
L.A., which | am, and I'm getting fed up 
with my job and as luck would have it a 
telegram arrives and an aunt has passed 
away that | didn't even know | had and 
she's left me an inheritance and my real 
dream is to try and get out of this crummy 
job I'm in and go to Vegas and be a 
headliner there and starin my own Vegas 
show. So, I have to get the money to put 
my act together and go to Vegas so when 
| get this telegram from my aunt | figure, 
Oh Great I'm gonna get all this big bucks. 
So, | quit my job and travel all the way 
across the country to this town called 
Fallwell, Massachusetts, which is kind of 
like a Salem Massachusetts type town. | 
kind of move into the town and all the 
People hate my guts because it's an 
extremely conservative New England 
town. So here's this woman that looks like 
Elvira coming into their town, which 
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they're not too happy about. It's kind of got 
shades of Harper Valley PTA. Solcome 
into town and my inheritance is a house, 
my aunt's dog, and a book, and | end up 
having to live in town and find a job there. 


Did they need a horror hostess? 


No, they didn't need a horror hostess. So 
Itry to get anormal job there but no one will 
hire me and so while they are trying to get 
me out of town | discover an Uncle who 
I've never met and in this part of the movie 
you see a flashback, the Roots of Elvira. 


All right! The Origin? 


It's weird and kind of flashes back into my 
past. You find out | was raised in an 
orphanage by nuns, and you find out that 
| also came from a kind of mysterious... 
my mother tums out to have been a 
sorceress and | have inherited these 
powers that | didn't know I had. So then 
the movie kind of takes off, the uncle tries 
to take the powers away from me and I'm 
kind of oblivious of the whole thing 
happening and it becomes a battle 
between the town and myself to get me 
out and the uncle trying to get the power 
away fromme and me trying to get enough 
~eney to get the hell out of this town and 
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TITS! 
KNOCKERS! 
BOOBS! 


go to Vegas so | can't 
really tell you. . . 


Don't give away the 
ending. | heard that you 
did work in Vegas as a 
4 stri- 


Yeah, | was a showgirl 
there so It's kind of like 
my own nightmare 
coming true going back 
to Vegas. 


Any names you want to 
drop, who's in it? 


Well, there's no big 
stars a few well known 
actors Edie McClurgh, 
she was in Ferris 
Bueller's Day Off, she 
Played the principals 
secretary, and Morgan Shepard who 
plays my uncle, played the older guy with 
the mohawk on the Max Headroom show, 
Jeff Conway from Taxi- 


Oh, | was hoping Pee Wee was in it. 


Yeah, | was too actually. It's funny, Pee 
Wee and | long ago talked about each of 
us doing cameos in eachother's movies 
and then what happened was we were 
filming our movies exactly at the same 
time, so he was working 5-11 and | was 
working the same hours on mine, so that 
great idea fell by the wayside. 


So you and him are friends | hear? 


Yeah, we're real good friends, we have 
been for, God, for 10, 11 years, way 
before he was Pee Wee and I was Elvira. 


Wow, what an odd couple! 


Y'know | often think how bizarre it is that 
we both ended up doing such a similar 
thing really. One had nothing to do with 
the other and we both ended up being 
these cartoon characters, it's really a very 
odd coincidence. It may not be totally 
coincidence, it may come from our 
background both being in this group 


called the Groundlings, this group that we 
were both in. The way | met Paul (Pee 
Wee) was that we were both in the 
Groundlings which is like L.A.'s version of 
Second City, a real popular comedy 
improvisational group so one of the things 
we did in improv was develop these 
different weird characters. He developed 
Pee Wee at the Groundiing, however | did 
not develop Elvira at the Groundiing. | 
developedit... | got an auditionwhere they 
just wanted this horror hostess then | had 
to think of a character. So | ended up ina 
weird looking outfit. | guess it’s not totally 
coincidental. My other best friend, also 
from the Groundling, who writes Pee 
Wee's television show and is Jombi the 
Geenie is John Paragon, and he also 
wrote my movie with me and has been 
writing my movie macabre scripts, my TV 
show with me for 6 or 7 years, so | mean 
(LAUGH) he's another cartoon character. 


So, are you ever going to be on Pee Wee's 
Playhouse? 


I'd have to severely alter the cleavage I'm 
afraid. It'd be fun to be on, but | have a 
policy of never wearing anything higher 
cut than my dress, no matter what they 
want to do. If you don't like it then tough! 
(She'd be competition for Globey!) 


Any sequels on the horizon or plans 
beyond this? 


It'll all depend on if the movie's successful 
or not. Yeah, we have begun thinking 
about sequels. So far the movie looks 
Teally good, if | do say so myself, it looks 
like it's going to be real funny, everybody 
is real happy with it so | have my fingers 
crossed if there's going to be a sequel. | 
feally would like to make another film 
rather than going back and hosting more 
horror movies which | love, but I've pretty 
much exhausted the library of bad horror 
movies. 


Got any favorite horror movies? 


They're like so bad I don't know if you'd call 
them favorite. | like all the Edward G. 
Wood movies, nothing surpasses those, 
I've seen bad stuff but his takes the cake. 
Ofcourse, I've never been able to host any 
of these because | haven't been able to 
get a hold of whoever holds the rights. 
Everything from Plan Nine to Glen or 
Glenda are absolutely brilliant. 


Do you like more classic horror stuff, 


y'know Peter Cushing, Christopher Lee, 
Karioft... 


Yeah, | like them a lot. I don't usually use 
that for my show because | never want to 
knock what | consider to be a really good 
movie, | mean, | don't think the horror fans 
would appreciate it either. But | do get my 
share of Peter Cushing, John Carradine, 
all those guys ‘cause I've done the library 
of Hammer films. | love Vincent Price too, 
he's my idol. 


Would that be a dream, to work with him 
someday? 


| have worked with him, he's been on my 
television show a few times and we've 
done various talkshows together. We did 
the Tonite Show together, we've done a 
lot of Sci-Fi Awards, things like that. | 
wanted Vincent Price very much for the 
title role in my movie to play the uncle, and 
as a matter of fact | named the character 
Vincent and unfortunately at this time in 
his career he's decided he doesn't want to 
do any more horror movies. Bad timing. 


What's he like? He seems like a real nice 
guy. 


Notonlyis he the nicest guy, buthe should 
be astand upcomedian. He's the funniest 
guy in the world. | mean, | look up to him 
not as a horror actor, but as a comedian. 
He's absolutely brilliant. The guy is a 
crack-up, y'know he's sort of getting up 
there in years but he has the sharpest wit 
in the world. He's just a really wonderful 
person and | love him. 


That's one thing I've noticed, the really 
good horror actors are the complete 
opposite in real life, they're not real dark 
evil characters. 


| know isn't that funny, this is true. 
Everyone I've ever met is like the 
sweetest, nicest. I'd even put myself in 
that category. | mean everyone expects 
me to be the world's meanest bitch. A lot 
of people are surprised when they meet 
me "Oh, I can't believe you're so nice!" It's 
always a shock to them, | think I'm so 
normal. 


BAZOOMS! 
BREASTS! 
TORPEDOES! 


Anything else you want 
to say about the movie 
besides go see it? 


| think people are going 
to be surprised. This is 
not what people are 
going to expect. From 
the test audiences that 
we had, | don't know 
what they're expecting, 
but at the end of it 
they're saying, “God, 
this is not at all what we 
expected.” Perhaps 
they expect me to be 
hosting a movie. | think 
people will be real 
surprised about what it 
is, it's not what people 
will think it will be. 


As long as Elviraisinthe 
movie, we don't care 
what it's about. 


When he's not writing horror for 
publications like FILM THREAT and 
MONSTERS A GO-GO, Creepy Rick 
howls and groans horror with his 
Monster-Rock band The 3-D Invisibles. 
For info on the band and their records 
write: 


NEUROTIC BOP RECORDS 
1316 W. MARSHALL 
FERNDALE, MI 48220 
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"I hope you have been lucky 
enough to have had a horrible week.” 
This is how Vampira (Maila Nurmi) 
began her Saturday evening show in 
the fifties. Elvira obviously owes a lot 
to Nurmi, but there's a few things she 
has that Vampira doesn't. Namely, a 
likeable charm, a successful TV show, 
and tits. 

Ms. Nurmi recently filed a 
multi-million dollar lawsuit against 
Cassandra Peterson (Elvira) for unfair 
competition and invasion of privacy. 
Nurmi contends that her creative 
trademark, her public reputation, and 
her ability to market her lucrative 
character have been severely harmed. 

Peterson claims that Elvira is 
original because she has never seen a 
Vampira show. 

"There is no Elvira. There's 
only a pirated Vampira. America has 
been duped. I want to put people on 
notice not to buy stolen goods." says an 
embittered Nurmi. 

Vampira currently lives off 
Social Security. 


gers 7 = George Kuchar is primarily 
/ M c= R \4 known as an _ underground 
/ 7 filmmaker and film instructor in 
<i mimen * Z og —_—— San Francisco. Most of his films 
are shown either at art institutes or 
small film societies, with very few 
BY PAT HOLLIS & JACK STEVENSON ever released theatrically. It has 
been my experience that most 
underground films are more 
interesting to read about than to 
actually see. 


One film that is just as 
interesting to see as read about 
was Curt McDowall's 
THUNDERCRACK! (1976, 150 min) 
which was co-written by Kuchar, 
and also featured him in a rather 
bizarre role. It did received limited 
theatrical release. After seeing this 
film, you can understand why John 
Waters claims Kuchar as an 
influence. The theme is a weird 
mixture of the old dark house 
theme with hardcore sex as an 
integral plot element. Dialogue 
ranges from Tennessee Williams 
to absurdist style, with a healthy 
dose of bad taste humor. This is 
one of the very few movies which 
successfully integrates hard-core 
sex into a storyline, with various 
boy/girl, boy/boy combinations as 
well as various masturbation and 
bestiality scenes between George 
Kuchar and a character in an 
obviously fake gorilla (female) suit 
In a hilarious — flashback 
monologue, George explains how 
he was raped by a gorilla. What 
makes the sex scenes interesting 
is the use of amateur or semi- 
professional actors/actresses who 
don't have the bored expressions 
usually associated with "X" 
movies. 


When ' saw 


GEORGE IN ONE OF THE KUCHAR BROTHERS BENT BOHEMIAN SOAP OPERAS FROM THE 60S. THUNDERCRACK!, it seemed 
overly long, with poor sound 


(Store Kucnar 
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quality, but it still does 
surface occasionally, and Is 
well worth the admission 
price. 


The titles alone of 
Kuchar's films belle his 
humor and film influences, 
@.g., ECLIPSE OF THE SUN 
VIRGIN, WILD NIGHT IN RIO, 
REASON TO LIVE, | WAS A 
TEENAGE RUMPOT, DEVIL'S 
CLEAVAGE, and two of my 
favorites, |, AN ACTRESS and 
SINS OF THE FLESHPOIDS. 
From the ones I've seen, | 
have to conclude they are at 
least Interesting, hilarious, 
and worth seeking out. 


You might also be on 
the lookout for two flims 
making the rounds of the 
college circult-WEB OF FIRE 
by Michael Rudnick (1981, 18 
min), starring Kuchar as a 
“genius” director putting his 
masterplece together with 
associated difficulties and an appropriate Ironic ending. 
The second, and most interesting for people who are not 
famillar with Kuchar's work, Is a documentary by David 
Hallinger, appropriately titled GEORGE KUCHAR-THE 
COMEDY OF THE UNDERGROUND (1982, 66 min). This 
film alternates between brief shots of Kuchar films, his 
appearance ata San Francisco retrospective, andclipsof 
him filming a work-in-progress (at that time about the 
Sasquatch. It also includes an interview with Kuchar. The 
film Is chaotically edited, but not so much as to make It 
Incomprehensible, and It highlights his obsessions and 
humor In both his films and personal life. 


By the way, George has a twin brother, Mike 
Kuchar, who has been involved in many of his films, 
which he talks about In the Interview. 


When did you start making films? 


I began making regular 8mm movies with my twin brother, 
Mike, when we were around 11 or 12 years old in the 
Bronx, New York. | still make regular 8mm movies now 
and then but also do super 8 and lots of 16mm (trying to 
keep the cost down by doing things wrong). 


When did you start shooting 16mm? 


| started making 16mm movies in 1965 as we both had jobs 
in Manhattan and were earning . . . enough to slowly buy 

the necessary equipment. We had also been making 8mm 
for so long that we enjoyed the novelty of the larger format. 


The shower scene from HOLD ME WHILE I'M NAKED with Donna Kemess and Hope Mons. 


It was nice also to have the sound on the film print and not 
have to be present to operate projectors and tape 
recorders, making sure that everything was in sync. You 
did get to know your audience more intimately in this way... 
but it got to be exhausting on the nerves. 


How many films have you made with your brother, and 
what are they? 


In the old days my brother and | used to take turns directing 
sequences in the same movie. When | would get tired of 
creating he would be handed the camera and control of the 
performers. We worked this way on Tootsies in Autumn, 
Pussy on a Hot Tin Roof, and | Was A Teenage Rumpot, 
among others. Although we are twins, we are very different 
in personality, timing and looks (at least in the present). 

His shots took their time; mine were frenetic in the editing. 
His characters were more meditative. My people tend to 
suffer in a kinetic mode. 


John Waters names you as a major influence. Have you 
seen any of his work, and what do you think of it? 


John Waters is a fine, twisted, human being and his body of 
work is quite refreshing in manner of execution and in final 
form. He enjoys, very much, the star-studded tinsel of film 
festivals and is able to squeeze as much pleasure as he 
can out of them. We are, strangely enough, both interested 
in tomadic storms and have some of the same books on 
the subject. | think that his movie, Female Trouble, is quite 
a magnificent and sweeping saga worthy of Edna Ferber. 
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George Kuchar with David Hallinger on the set of THI 
COMEDY OF THE UNDERGROUND. 


What film directors have influenced you? 


| am pretty much a large sheet of blotting paper, whatever | 
see influences me. My head is pretty well crammed with at 
least 30 years of TV and cinema, along with lurid 
Paperback book illustrations about the adult world. This all 
comes pouring out when it's filmmaking time. Directors 
who have influenced me are Sidney Lumet, Elia Kazan, 
Roger Corman, Douglas Sirk, Josef Von Sternberg and 
King Vidor. 


What current films and directors do you like? 


Currently | appreciate the films of so many people that not 
one single name sticks out. I'm glad that many of them are 
able to work in the professional movie-making world. We 
have tried to find the environment that is most conducive to 
stimulating the visions. Some of us must work in the 
nurturing comfort of obscurity as the world of the big people 
makes us nervous. 


What aspect of filmmaking do you enjoy the most? 


| enjoy pretty much all the aspects of filmmaking and get a 
kick out of doing them all. | love photography, but do tend 
to worry about exposure readings. Directing is stimulating 
but many times | get nervous pushing around new people 
into strange poses. Screenwriting is a special high but its 
transference onto celluloid can be frustrating when you 
finally have to tack the physical set-ups. Editing may be 
the most pleasurable as you are alone with the fruits of all 
that tough work and you don't have to worry about all the 
things | listed above. The loneliness, though, does tend to 
make you neurotic. 


Have you finished your Sasquatch movie? 
The Sasquatch movie is all finished and is called Yolanda, 
being the name of the main character who is obsessed with 


this subject. The film is a brief study of this obsession and 
the eventual deteriorating of the personality as the man- 
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beast or the she-beast becomes internalized. | do believe 
that bigfoots, or bigfeet, exist and that they are not 100% 
physical. There's something cock-eyed in their make-up 
and they are offensive to the atomic age. 


The early 1960s seemed like a great time to be alive and 
fucking around with film, like the whole underground 
movement was taking malformed shape. John Waters 
always mentions Hold Me While I'm Naked as an early 
influence on him when he was a no-good teenager coming 
up to New York City. 


Now it was kind of an exciting time, and there was-of 
course we (Mike & George Kuchar, the Kuchar Bros.) had 
been making movies way before, 8mm, and our friends 
were paying attention to it. And now this underground 
movement, got to meet a lot of other people making films. 
And then we saw these 16mm movies and said, "Oh wow, 
you can see so much more detail, you can put the sound 
on the film also. . . ." and 8mm didn't seem like too big of a 
deal. | had to get a new projector so | said maybe we're 
gonna rehaul and just get 16mm. It was nice to be in New 
York at that time. Although New York ain't always that nice 
to be in. But when you're there, it'll probably eventually get 
worse, SO, enjoy it now, then forget about it, leave it, you 
know. Yeah, Hold Me While I'm Naked was my most 
Popular film. | think it took about 6 months to a year to 
catch on, and then when it caught on, it was played a lot. | 
had liked it myself very much. But, ah . . . | never met John 
Waters in New York, you know. | met John Waters later, in 
San Francisco. 


Is there anything similar going on today? Anything that can 
be called underground anymore? 


Yeah, there's plenty of that going around. But you gotta be 
in the big bucks a little bit now, to afford that damn film. Of 
course you can make it in super 8. There's tons of stuff 
goin’ on. People workin’ and makin’ real, ah. . . . trash. 
Interesting trash, and making kind of elegant stuff. And 
then of course, there are people making kind of “politically 
correct” stuff, and. . . . that kind of trash, too. So, there's 
still a lot going on, a hell of a lot going on. In San Francisco 
alot. And New York. New York you're suppose to kvetch 
a little more than San Francisco. New York is always 
kvetch, kvetch, kvetching! At least that’s what the 
filmmakers there tell me. 


Did any of these early NYC filmmakers like Jack Smith or 
Warhol or Ron Rice influence you or was it mostly the 
Stirring Hollywood epics? 


Now I got influenced by everybody. And probably a lot of 
my work has scenes lifted from other things because ah. . . 
. they just imprint on me, and then when it comes time, just 
Cough it up. Sometimes | didn't even know I'm doing it. 
Anything will influence me. Therefore . . . | think it's fine. 
Just keep watching things and doing things and getting 
involved in things, it all influences you and you don't dry up. 
Cough it up, you cough it up in your work. Of course the 


Hollywood stuff influenced me a lot, but then also Warhol, 
Jack Smith. . . all of it. 


You knew Jack Smith-he was in your film The Lovers of 
Etemity. What is he like and where is he today? 


| did know him a little bit when | was in New York, because 
| made a movie, my last 8mm movie at that time, with ah. . . 
Dave Letterburg who lived next door to him. Dave 
Letterburg used to make 8mm pictures, and he used to 
take the 8mm and put it in his oven and cook it. It looked 
like, ah, . . . texture of an eggplant, when you projected it, 
you know, the emulsion was all cracked. And he lived next 
door to Jack Smith. Of course, Jack Smith at that time was 
like the King of Underground pictures in New York. And 
you would think maybe because he was King he would act 
nobility, but he wasn't-he was crazy as a coot which he 
probably still is now. | guess you can call him mercurial? 
And | don't really relate to him too much, goes up and down 
too fast, too high and too low probably. | always admired 
his work, though. And | put him in a picture, and he was 
fine in the picture. Gets outta control once in a while, which 
is fine—let him get outta control. You want to get away 
from him anyway, so let him get out of control so you get a 
chance to get away from him. 


You worked as a messenger for a greeting card company 
back then. What was that like? Did you lead a normal 
existence—-whatever that is? 


Now I did work for a greeting card company in New York, it 
was Norcross Greeting Cards. And it was mainly run by 
women, although Mr. Norcross was the big deal-I never 
met him, though. But it was run by women. And they were 
...amazons. Large, frightening, terrifying amazons, that 
walked the halls all made up and smelling of perfume. 
Madison Avenue type women, clacking down the halls. 
Frightening, terrifying figures. | don't know what was wrong 
with those women but . . . | do know what was wrong with 
those women, they had ulcers, some of them were eaten 
up alive . . . they were like men with wigs on. Wigs and 
make-up. And in fact some of them looked like Glenn 
Strange as the Frankenstein Monster, because, the faces 
were horrid. It was severe amazons. | worked at that job 
many, many years, and then | left that job-thank God-! 
can't remember how. And | was leading a normal 
existence, that you come home with a big coke, after work, 
you have a big meal and then you come home, you eat it 
and bloat, you get fat. Look like 40 when you are only 25. 
And that's. .. . the normal existence. 


Back in those early days in the Bronx, didn't you get most 
of your ideas in the subway tunnels, or going down to the 
subways or coming up from it-in those sooty stairwells? 


l only went down to the subway when | started 
goin’ to-well on a regular basis, goin’ to school. And it was 
Junior High, or... High School. But it was an art school, and 
it was known at that time as the School of Industrial Art. 
And they changed it to Art and Design later after | 


THUNDERCRACK! 


graduated. But then | used to take the subways, and it was 
a hellish experience. Especially in the morning it was 
nightmarish because people weren't fully awake yet and 
the sub-conscious was still taking over. And they'd be 
groping on the subway, and sweating, and being mashed 
together. . . and seeing violent fights errupt. And seeing 
humanity squeezed together-it was a hideous sight, a 
hideous experience. So the ideas | got from there were no 
good, the subways. They were truly underground 
experiences and they underground warping experiences for 
my later life probably. 


Didn't you shoot most of those first movies on Bronx 
tenement rooftops? 


| did shoot a lot of early movies in the Bronx on the rooftops 
because we needed bright light. We didn't have light at 
that time, in the beginning, you know-artificial light. We 
weren't into that yet so we needed the sun. And we 
needed black backgrounds so that you couldn't see that we 
had no sets. This way you could invent-see the black 
background and maybe invent in your mind an imaginary 
set. And that was a current trend at that time, on television, 
they used to have the actors act with just a step-ladder and 
a black backdrop. | guess it was avant-garde at that time in 
TV of the fifties. And so, | carried it over into film, but the 
pictures were—would begin bright but then get darker and 
darker as stratus clouds would move in. We were always 
making pictures when a warm front was approaching, and 
the clouds would thicken and thicken and so by the end of 
the 50 foot reel of film you couldn't see the finale, it was just 
too dark. The camera only opened up to F-2 maybe? 
Couldn't squeeze a 1.9. And so the pictures got murkier 
and murkier and darker at the end. 


FILM THREAT SEVENIEEN 57 


So what if you had grown up in Los Angeles or. . . Orange 
County? Or Yugoslavia? Would the inspiration still have 
been there? 


Well, | don't know about growin’ up in L.A. | probably 
would've drove, be drivin’ a car by now. Had a tan. | don't 
know. . . I didn't get to L.A. until. . . late 70s? Mid 70s? | 
don't know where my inspiration would've been. 


George, you've always had a deep love of Tornados: InA 
Town Called Tempest (1961) there's a great special effect 
of a tornado destroying a town, while the more recent 
Weather Diaries (video) seems centered on tornado lust 
and longing. 


Yeah, | did like storms, and twisters, tornados. | don't know 
why. | think in the fifties a big one had gone through 
Worcester, Massachusetts. And | guess there was talk 
about it in New York, and it was in the news, and for some 
reason it excited me. The great storm smashing up towns 
and blowing into people's lives, and changing it. Not so 
much that | was interested in the carnage, but the fact of. . . 
. whirling clouds and big winds and stuff like that. It was 
weather on the rampage, it was nature unleashed, nature 
loosed. It was dramatic. From all descriptions the sky is a 
weird color, the clouds are boiling. It struck my fancy. And 
I think most people that are interested in meterology are 
fascinated by that particular character in meterology, the 
tornado. 


When you first met John Waters, didn't you get together 
and talk about tornados? 


Yeah, John Waters came over to the house and | showed 
him my tomado books—| collect literature on tornados. 
Any visual material | can get. We discussed this. He's got 
some of the books. 


What do you cook up when you're at home? Any recipes 
for readers out there? | heard you once made spaghetti 
and didn't have any spaghetti sauce so you used 
mushroom soup? George, is this tue? 


Now as far as cooking | don't remember ever using 
mushroom soup with spaghetti. It's probably true though. 
When | was trying to begin to cook | would make weird 
mixtures. But | cook on a hot-plate now. | don't have a 
stove in my apartment, it's just a hot-plate. And | like 
cookin’ on a hot-plate. It's fast, and you watch television 
and they got all these cooks cookin’ on hot-plates anyway. 

| cook one meal a day at home, the other times | eat out. | 
don't enjoy cookin’ for myself, and | don't enjoy cookin’ for 
other people. There's always a mess of dishes, and the 
food | make is not that good. Plus it's gasey. I'm subjected 
to hours and hours of gas afterward. So, I'd much rather 
eat out, although you gotta be careful where you eat out 
because with Chinese food now | bloat. | eat Chinese food 
and | bloat. It's frightening. Blow up like a balloon. So, | 
don't eat too much Chinese food now. But San Francisco's 
very notorious for its restaurants. There's a lot of them. 
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And it seems silly for me to just stay in my house when | 
could go out and get a meal. . . . in a place that's supposed 
to be famous for its restaurants. At least one meal a day. 
And you can get some good stuff, and it's cheap too, some 
Places are very cheap. | have no real recipes. My brother 
cooks much better than | do, and he stays at home and 
cooks. And sometimes he makes awtul spicey garbage. 
Greasy junk. Like eggplant that would wreck your system. 
He's had guests over and the pain evidently registers on 
their faces just before they have to go to the bathroom. 
Sometimes they're rather distinguished or continental 
people and they eat his food and they splatter up our bowl. 
They have to run into the toilet and really let loose, so that it 
splatters on the rim of the bowl. So his meals are not 
always that good either. 


Didn't you once do an interview with Al Goldstein of Screw 
magazine? 


| don't think | ever did do an interview with Al Goldstein of 
Screw magazine. | did use to buy Screw magazine, | used 
to read it for the ads in the back. Sometimes | used to 
answer the sex ads in the back. This was in my youth. 
And | met... . . strange people. 


end... 
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Q-Wnat are your five favorite films? 

A--LET'S SEE...IN NO PARTICULAR ORDER, UH, I GUESS "DESPERATE LIVING", UH, 
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@-Wnat are five things crucial to your films, or films in general? 
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HEAVY DOSE OF ONE OR MORE. OF COURSE, MY FILMS CONTAIN ALL OF THAT WITHOUT A PLOT TO 
BINDER THE ACTION. 
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A--OH, WONDERFUL! AN ARMED ROBBERY, PREFERABLY ONE WHERE SOMEONE GETS HURT. OK...UH, OH, 
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YOUR, AND I'M NOT GOING TO TELL YOU THE FIFTH, BECAUSE IT'LL BE MY NEXT PILM. 
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pigs head. This after he donned @ crown o' thorns & a 10-inch plastic strap-on, you-know- 
what! Bad enough, but Joe, why did you pack that dildo with 2 pints of stage blood? Oh, 
noocccs...This is @ really sick performance, mocking things that society holds sacred. Even 
after flabbergasted club employees turned off the power to the stage, the spe tacle continued 
for five more minutes! Indeed, it actually got worse! 

“1 JUST THANK GOD MY THOUGHTS ARE PUREI"........11 minute: + +$9.98ppd. 


Order BOTH videos on one tape II....... sonly $19.98ppd. 
Order BOTH videos on separate tapes .. + +524. 96ppd. 


ALSO, GET THESE VINYL RECORDS BY “JOE CHRIST 6 THE HEALING FAITH": 


“WONDERFUL LIFE* J-inch single seepetecate +++ +81. 96ppd. 
The sneppy, happy these song from “COMMUNION IN ROOM 4101 


THE MEALING FAITH E.P.* A2-tach 6 -$ong ep... -eeeev errors ws ++++.84.98ppd. [Soe curist 


Six bright & cheerful tunes that would have you thinking that Joe is a “nice guy". 


BACK ISSUE BLOW OUT/ 


*FILM 
SERREAT 


ISSUES #1-8. Articles, Comics, 
Inside info, Full glossy, Limited 
Edition, only 2,000 numbered 
copies, 60 pgs. 


HURRY $4.95 


#13 SPECIAL FLIP CARTOON 
cover by Glenn Barr, Famous Extra 
George Stover, Charles Bukowski, 
German filmmaker Rosa Von 
Praunheim, Cool Teenager from the 
Planet X, Alfred Hitchcock Comic, 
‘Sam Raimi the King of Super 8. 60 
Pgs. 


JUST $4.98 


foocsss----------------- 


#9 Interviews with Terry Gilliam, 
Sam Raimi, Josh Becker, Scott 
Spiegel, Article by Emile de Antonio, 
Brainwashed American, Peony 
Weeny, Hail Mary Protest in Detroit, 
comics and MORE! 48 pgs. 


NOW JUST $1.99 


#14 BLOODY BULLET HOLE cover 
by D.W. Higgins, Famous Extra: 
Jello Biafra, The Doorman, Kenneth 


Anger, Faustus Bidgood, John 
Waters on HAIRSPRAY, The scoop 


on the real HONEYMOON 
KILLERS, Movieland U.S.A, and 
more Sleaze Cinema. 52 pgs. 


ONLY $1.99 


#10 The Cinematrocities of Nick 
Zedd, | Can't Believe They Asked 
Me For Money at the Movies, 
Stallone Film 
Questionaire, comics, politics, and 
LESS! 52 pgs. 


ONLY .99¢ cuesrr 


w 
#15 MOVIE SET WRAPAROUND: 
cover by G.L. Barr, Russ 

interview, Alphaville, Betaville, The 
NYC Film Fest, A Protest, Jello 
Biafra pt. 2, The Imprisonment of 
Nick Zedd, Little Aurore the 
Martyred Child, Plague on Film, and 
special Divine memorium. 60 pgs. 


JUST $2.96 


#12 Exclusive interview with Alan 
Moore, Hate Mail from Harlan 


Ellison, Sam Raimi, Emile de 
Antonio, Lung Leg, Tommy Turner, 
SLY BF CONTEST, Peony Weeny, 
Kom and Lydia Kicked Out of the 
Ritz, Mass Murdor Movies. 72 pgs. 


NOW $2.47 


#16 SCREENWRITER'S SUICIDE 
Cover by Rick Mortis, Interviews 
with Jean Hill, Rockets Redglare, 
Rainer Werner Fassbinder, George 
Romero, KULTZ by Steve Bissette, 
Charles Manson movies, 
Independent films: White & Lazy, 
Urge, also The 5,000 Fingers of Dr. 
T. The Cinema of Transgression & 


moro! © P98. ONLY $3.95 


------4 


LAST CHANCE TO TAKE ADVANTAGE OF THESE OUTRAGEOUS PRICES! ANTHOLOGY #1-8 $4.95 [] #12 $2.47 
I OFFER GOOD THROUGH DECEMBER 31ST, 1988. ORDERS MUST BE #9 $1.98 #3 $499 | 
| ACCOMPANIED BY THIS FORM OR A PHOTOCOPY. ONLY U.S. FUNDS #10 66 Chea soo E 

ACCEPTED. CANADIAN & FOREIGN ORDERS ADD $1.00 PERISSUE._CHECK : : 
I OR MONEY ORDER TO FILM THREAT: BACK ISSUE BLOW OUT, PO BOX 951, CL) #11 wor pcruneos$10.00 #15 $2.96 J] 
| ROYAL Oak, Mi 48068 USA Dae $3.95 4 
[NAME TOTAL COSTOF BOOKS = | ____ a] 
I ADDRESS ADD .75¢ P & H per issue ae | 

STATE ZIP. TOTAL AMOUNT ENCLOSED 


pm, 


James Dean's Grave models the AXE shirt 


CLOGO CAXE 
S M L XL 


ONLY $10 POSTPAID. 2-COLOR + 100% COTTON 
INDICATE SIZE, STYLE AND QUANTITY. CHECK OR MONEY ORDER PAYABLE TO 
FILM THREAT. ALLOW 2-4 WEEKS FOR DELIVERY. 
ATTENTION DEALERS! WRITE US FOR WHOLESALE PRICES. 


FILM THREAT TEE 
PO BOX 951 
ROYAL OAK, MI 48068 


STATE ZIP 


CANADIAN ORDERS ADD $3 FOREIGN ORDERS ADD $5 


cards, 


E D S FANTASY, at Deans, Now Geer ea ss 


CLAS SIFI 


$8 for 20 words. $3 each add'l 10 words. C’mon it's cheap. Send yours 
now! FT CLASSIFIEDS, PO BOX 951, ROYAL OAK, Mi 48068, USA. 
Indicate section you wish to be listed under. MAGAZINES, VIDEO, 
SERVICES, MISC., EVENTS, etc... 


EV ENTS 


FREE listings for festivals and events. Send a release exactty as you want 
Itprinted. 100 words max. 


FAIR VISION RATIO, a natonal open screening and exchange program of new works in 
fir and video, is seeking submissions for monthly screenings. Send tapes in 34, VHS, 
(or Super 8, 16mm fim with stampod retumn mailer to: Fair Vision Ratio, 911 Contempo- 
SUBSCRIBE TO NIGHTSHADES, aft & fictional journal ofthe erotic and macabre. Put | ‘iY Ars, 518 Jones Bldg, 1331 Third Ave, Seatte, WA 98101. We also have a 
ut poster each issue, $15,/4 issues. Classifieds $3 /line (Max 25 letiors por ine). ee en we nies vena becoming, Contact Alan Pruzan at 
Reply forwarding box $3. Display ad as low as $50. Subscriptons, ad copy, submis- | (206) 682-655: _ 
Sore: NIGHTEHADES, 5 N. Wabash, sults 1406, Dopt 122, Cicago, H. e060? VIDEO / FILMMAKERS West coast exposure and involvement in tetiic event in 


Subscribe to ECCO - THE WORLD OF BIZARRE VIDEO for Horr! Goro! Size! J svsion canbe takan advantage of now. Workon video is beng ccopiod for TRAUMA 
Depravity! Plus reviews of videos you never knew existed! Join the ECCO cuit. Sond $8 J) TV, #90 min. show airing weekly on cable channel 25 in San Francisco. Woe dedicated 
1 six issues to ECCO, PO Box 65742, Washington, DC 20035. Sample $1.50. 40 serve as a showcase for video / flmmakers / perlormers-especially those whose works 

= a - can be described as bizarre, humorous, disturbing, or beyond the limits of good taste. 
‘Send videotapes or inquiries to: TRAUMA TV, 2261 Market St, sute $28, SF, CA 96114- 
1693, Ph # (415) 861-7226 


‘THE TRASH COMPACTOR, a disgusting guide to exploitation films, prosents its Sick 
Fuck Movies issue. SEE: Bloodsucking froaks, 10 best castration fms, naked love 
slaves, Toolbox Murders, sexual dysfunctions, Honeymoon Kilers, dead mother fetishes, 
shocking sex tests and Tab Hunter! Send $3.50 (plus $1 P & H) io: THE TRASH 
COMPACTOR, 233A College Si, Toronto, Ontario, Canada, MST 1R4 


FUNGUS RODEO. BE A HIPSTER. JACK “KING” KIRBY, CHARLES MANSON, 
WILDMAN FISCHER. $2 TO: FUNGUS RODEO, PO BOX 951, ROYAL OAK, Mi 48068 


SCREENWORKS FILM FESTIVAL 1989 is the work's frst feature Sength collection of 
‘scenes from the best not-yet-produced feature scroenplays ever written. Screenings in 
Hollywood and San Diogo, CA. Enties are curenty boing accepted on fm or videotape. 
No enity fee. Deadline: December 20, 1988. For deta & enty form send long SASE 
to: SCREENWORKS, 5666 La Jota Bivd,, suite $2, La Jolla, CA 92037. Ph# (619) 264- 
3837 


‘SKAM! Horror, videos, gore! Thinking person's fanzine. $2 sample, $10 - 7 issues. oo 
Richard Akiyama, P.O. Box 7226, Honolulu, HI 96821-9908 


‘SEEKING WRITERS for new publication about HORROR / TERROR / GORE / SEX / 
‘SYBIL DANNING. Into ARGENTO / ELSASS / LINNEA Q/ LANNA CLARKSON / & EVIL 
DEAD stuff! Write: Roew: 77 Newbern Ave., Medford, MA 02155 


THE THIRD LOS ANGELES INTERNATIONAL ANIMATION CELEBRATION! The 
festival is open to films in 16mm, 3Smm, videos in 374” and 1/2" (U.S. standard) VHS and 
BETA. Enty deadline November 30, 1988. All entries must have been completed aftor 
January 1, 1985. LA Animation Competition, 2222 South Barrington Ave, LA, CA 
90064, Phs (213) 473-6701 


THE SHOCK REVIEW. Mustrated horror & exploitation newsletter. $4 for 6 issues or $1 
‘sample to: Tom Stockman, 1435 Sproule, St, Louis, MO 63139 


CATHODE FUCK 


Entertainment and politics through the Cathode | 
rays. Assorted video cuts such as Public Image 
Limiteds' only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McConald's 
‘corporation training fim on courtesy, Neo-Nazis, The 
Clash, Phil Donahue with Parents of Punkers, John | 
Lydon interview on the Tommorrow Show and more 
funny news footage. appx 120 minutes 


TV SPHINCTER 


More cut-ups and rare footage. Sexual harrassment 
in the workplace, a gynecological exam, a medical 
training tape on catheter tube insertion, Penn State 
Treasurer shoots himselt in the head on national TV, 
a rattlesnake convention in Texas, and murder in 
Dottoitcity. Recommended to those with a cast iron 
‘stomach. appx. 120 minutes 


IMPORT / UNDERGROUND VIDEOS. Bukowski, Godard, Fassbinder, Pasolini, 
dJodorowsky, ete, SASE catalog. MONDO VIDEO, 154 Big Spring Cir, Cookeville, TN 
38501 


“WE'VE GOT WHAT THE OTHERS DONT!” WE SPECIALIZE IN RARE, HARD TO 
FIND. B-Mystories / Sci-Fi Horror / Fantasy / Westerns / Serials / Comedies / and motel 
‘As profiled on Playboy Channol News. VHS / BETA ilustraed lists. GIANT 14,000 fe 
catalog! Large SASE to: VIDEO SPECIALISTS INTERNATIONAL, 182 Jackson St V.M, 
Dallas, PA 18612 


VIDEO TRANSFER: NTSC TO PAL / PAL TO NTSC. $30 por hour plus tape. Contact: 
P. DeMatia, 8 Haddon Rd, Hewitt NJ 07421 (201) 853-4420. 


RAINWATER PRODUCTIONS. Original soundtracks produced for independent films. 
Send $2 for sample cassette. JIM OLENSK|, 1800 W. 14 mile Ad, Royal Oak, MI 48073 


MIisceEttANEOUS 


| CHECK OR MONEY ORDER PAYABLE TO FILM THREAT. 
SEND TO: FILM PRODUCTS, PO BOX 951, ROYAL OAK, MI 48068 


TVSPHINCTER VHS/BETA CATHODE FUCK VHS/BETA 


PEENY WEENY “SAFE SEX" T-SHIRTS, 100% cotton, available L & XL only. $10 ppd. 
‘Make check or money order to Scott Mitchell. Send to: P.W. T's, 485 Allen, Clawson, MI 
48017 


WANTED: “HEP”, & "GO CAT™ music rags. Send price and condition. J. Shaw, 320 S. 


nS, NAME vee 
Main St, Royal Oak, Mi 48067 ADORESS os 
THE NICK ZEDD APPRECIATION SOCIETY. Sond for FREE mysterious info. NZAS, | | CITY. STATE — ZIP. 


PO Box 1589, New York, NY 10009 


W [Have you subscribed 
wo to Fj Film Torent ? 


vscif you haven't ask someone who has /{ 


SUBSCRIBE AND SAVE $5.00 
OFF THE NEWSSTAND PRICE! 


| 
| 
THE BATMAN MOVIE | SUBSCRIPTION NOW! 
+ Cesar Romero 

4 «David Cronenberg | Osteus.  O821cAN $26 FOREIGN 


+ Harvey Pekar | Check or money order (US Funds) made out to FILM THREAT 
*Clive Barker | Sends: SUBS, PO BOX 951, ROYAL OAK, MI 48068 USA 


& more of your | Start my subscription with issue # 
cut faves! | 


NAME 


| 

| ADDRESS 
| 

| CITY 

| 

| 


STATE ZIP 


Yourke! MIMS § BBordinates and _ 
explotaour free 10-page Bro Bee uice. Dracula, ~ « 
wostein, Bond, Hammer, Star Wart ’ ‘ 
Karloff, Lugosi — over 400,000 original movie post Ook, 
lobby cards, 2 million colour and b&w photos, star portraits, Op 
\d special effects shots, plus tens of thousands of domes- . 
tic and foreign programs, books, photoplays, banners, and 4 Store Roe om pm Mon.-Wed. 
jolutely the most comprehensive selection of memor- 11. am-10 pm Thur.-Fri. 10 am-7\pm Sat. 
abilia spanning the entire history of every genre of the 1507 Wilcox Ave. - Hollywood, CA 90028 - (213) 461-6516 


seation picture! Come in, call, or write today for your free {in the heort of Hollywood st Sunset & Wales) 
© MCMLXXXVI CINEMA COLLECTORS. 


